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"PLAN 9 FROM CUTER SPACE" 


As INTRODUCTION BY CRISWELL - 


As the film opens, we see the familiar CRISWELL opening.».the man seated behind 

a table or desk with the title CRISWELL PREDICTS superimposed over the image. The 
camera ZCOMS IN slowly as the image is lit and we see Criswell in the familiar dark 
suit and tie, facing towards the audience. 


He proceeds to speak in the serious manner familiar to viewers of his television 
programs d . 

d CRISWELL 

Greetings, my friends. We are all in- 
terested in the future - for that is 
where you and I are going to spend the 
rest of our lives... 


(CAMERA moves in closer during the rest of dialogue until it is in tight on 
CRISWELL) . 
s».And remember, my friends, future events,- 
such as these, will affect you in the future! 
. You ars interested in the unknown...the mys- 
terious,..the unexplainable...that is why you 
are here! And now — for the first time — 
NN we are bringing to you the PULL STORY of what 
m happened on that fateful day. 


We are giving you all the evidence based only 
on the secret testimony of the miserable souls 
who survived this terrifying ordeal, 


The incídents...the places...my friends, we 
cannot keep this a secret any longer. Let us 
punish the guilty; let us reward the innocent. 


My friends, can your heart stand the shocking 
facts about..-GRAVE ROBBERS FROM OUTER SPACE?!! 


CUT. TO CREDITS against either tombstones or outer space backdrops. 
' DISSOLVE TO: 


. 3. EXT. CEMETERY . WIDE ANGLE - DAY . (L-STOCK) 
f. (LUGOSI FOOTAGE) An elderly man (Lugosi) stands at an open grave with 
` , a minister and the mourners. It is a solemn affair. The minister is 
looking skyward, his book closed. He lowers hís eyes and begins 
to open the book. Two girls and two other men are among the graveside 
mournerse . s 
NARRATOR/CRISWELL (0.$.) 
ALL of us on this earth know thar there is a time 
to live — and a time to dies. 


3. GLOSE TWO . PREACHER AND OLD MAN (L.STOCK) 


ud i The minister reads in silent prayer. The old man (Lugosi), takes out 
& handkerchief, is emotional for a moment, chen lowers the handkerchief. 


n NARRATOR (Contd) 
Yet Death is always a shock to those left behind... 


ba 


5e- 


6. 


3s 


8. 


10. 


WIDE ANGLE « (L-STOCK) 
Showing the cemetery action, catching the old man (Lugosi) as he lowers 


. his handkerchief...(Hold for Effect)...Then che minister closes his book. 
"He turns toward the old man (Lugosi); and reaches out with his right hand. 


NARRATOR (Conde) 
‘eselg is even more of a shock when Death 
comes suddenly without warningl...Just at 
sundown, a small group gathered in silent 
prayer around the newly-opened grave of the 
beloved wife of an elderly man. 
Sundown of the day -- yet also the sundown of 
the old man's heart. 


CLOSE TWO . PREACHER AND OLD MAN . (L-STOCE) 


Catching the minister as he puts his hand on the old man's (Lugosi) 
shoulder, The old man looks at him, in an almost unbelieving glance 
for a long moment, then realization hits him. He starts off, but turas 
to look-back to the grave once again 


NARRATOR (Contd.) 
oeeFor the "shadows of grief" slouded his 
very weascness 


WIDE ANGLE - (lon STOGR) ! f ; 


_ Aided by the minister, the old man (Lugosi) turns away again ` 


from the graveside and walks off, followed by the obere of 
the mourners. 
CLOSE TWO - GRAVE DIGGERS et 4 


Two elderly men in rough working clothes, both carrying shovels, 

are seated on a tree stump. They have been watching the ceremony 
from afar. Now their heads turn as if to watch the group of mourners 
leaving the grave. 


WIDE ANGLE . (L-STOCK) 
The mourners ieaving the graveside. 
NARRATOR (Contd.) 
The funeral over, the saddened group left the grave~ 
site. 
CLOSE TWO . GRAVE DIGGERS 
The two men turn back to look to each other, then stand up and walk off-scene. 


NEW ANGLE - TWO SHOT 
The two grave diggers walk into the scene, strip off their jackets, spit on 
their hands and begin to shovel the off scene dirt into the off scene grave. 
NARRATOR (Contd) 
It was when the gravediggers started their task 
that strange things began to take place... 
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C Moaea FROM OUTER SPACE" 


INTRODUCTION BY CRISUELL (To be written) Uet s — Pra IH doras dur 


Emis me [epo “Agit oA diq tron ^ 


EXT. CEMETERY - WIDE ANGLE - PANNING - DAY 1, 


The CAMERA PANS a musty fog-laden cemete,,. It is 
day, but a dark day... 2 


SUPERIMPOSE 
The title and credits...... 
a. DISSOLVE qo; Metra ten 
l : eain {tat 
EXT. CEMETERY - WIDE ANGLE .- DAY - (L-STOCK) 2,5 


5 momar 4e ess 
{LUGOSI FOOTAGE) An elderly man (Lugosi) stands at — , oy ES 
an open grave with a minister and the mourners. It ACE n 
is a solemn affair.  The.zinister is looking skyward, 4% Lia gost 5) 
his book closed. He lowers his eyes and begins to rms 

open the book. Two girls and.two other men are among 

the graveside mourners, r 


CLOSE TWO - PREACHZR AND OLD MAN (L-STOCK) 3.5 


fhe minister reads in silent prayer. The old man, Comments 
(Lugosi) takes out a handkerchief, is emotional on AGAS 


for a moment, then he lowers the handkerchief. 


WIDE ANGLZ - (L-STUCK) m" 


Showing the cemetery action, catching the old man, 
(Lugosi) as he lowers his handkerchief.... (Hold 
for Effect)... Then the minister closes his book. 
He turns toward the old man, (Lugosi) and reaches 
out with his right hand, 


CLOSE TWO - PREACHER AND OLD 4AN - (L-STOCK) [2 
Catching the minister as he puts his hand on ‘the 


old man's (Lugosi) shoulder, The old man looks at 
him, in an almost unbeliaving glance for a long 


moment, then realization hits him. He starts off, 


but turns to lock back to the grave once again. 


6. 


Te 


8. 
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13. 
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WIDE ANDLE - (L-STOCK) 


Aided by the minister, the old man (Lugosi) turns 
“away again from the graveside and walks off, fol-. 


lowed by the others of the mourners. 


CLOSE T%O0 - GRAVE DIGGERS 

Two elderly men in reach working clothes, both 
carrying shovels, are geated on a tree stump. 
They have been watcning the ceremony from afar. 
Now their heads turn as if to watch the group of 
mourners leaving the grave. 

WIDE ANGLE - (L-STOCK) 


The mourners leaving the graveside. 


CLOSE TWO - GRAVE DIGGERS 


j The two men turn back. to look to each other, then 


stand up and walk off scene, 


NEW ANGLE - TWO SHUT 
The two grave diggers walk into the scene, strip 
eff their jackets, spit on their hands and begin 


to shovel. the off scene dirt into the off scene 
grave. A s 


EXT, COUNTRYSIDE ~ WIDE ANGLE - SAUCER (STOCK) 

A flying saucer is seen to pass low over the 
barren country-side, as if it is about to land. 
EXT. CEMETERY ~ LONG SHUT - DUSK 

The eeriness of the graves smothered in fog and 
mist is much.in evidence. The saucer comes in 
from top off scene and settles down behind a deep 


knoll in the graveyard. (NOTE;- This knoll will 
be used for all saucer landings in tne graveyard). 


CLOSE TWO - GRAVE DIGGERS 


The whirring noise of the saucer, faintly comes 


(CONTINUED) 
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13. 
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(Me © 0651512 ` , 16. 


Sus DIO Rip bless eCYZWMA © o o i i oim 


."Tho tausch ports to rovozl a Liüocus head ef a once hosotiful 

- girl, Sho block bris stron Map = testh beroi ever iri it rod 
ips = cno oyo closed and ceateed € tho other vico and bririt 
rod with lucteesee(in Inter scenos the costume will ba bizck 
cni Vory (fot e cbseudellko.] $ 


PN DORE CMSS TWO : ae. 
; Eyes vido in horror. Trais covths crop opone Foar bas 
covpletely entvlfod thon. 


1. CNT, SRY - LIGMSIDO e (TOCK) NE 


A bolt of lightning with ocr-cplitting t; uncer crashos races | 
across tho scrcone (hock value cut.) : ; 


mo EXT. IMONT SEX = WIDE ALIR e KILT € ETOK) ` ` 220€ 
S im airliner in flight.  — B 
A IU. PLUS CORNET = CLOSE SUOT = mem i ae 


The pilet, Joff and Danny the co=plict are at the controls 
Sosrinply rolazed with a comfortz.la atrosphare of a smeoth 
running chip on a cain nirht. Danny risos up slouly in iis 
Statecesi2 locks to Lis urist unten. 


DA 
Fifteen to foureses 
: Qeeks out uindet) 
Yop ~ titre on cchedulo ~= Thatts 
the old San Fernando Vally doun 
there novecee » 
TIT 


Letter vaíio in for landing 
instructions, Danny essre 


EN 


Space - 3 
13. CONTINUED: 13. 


Ex ` over the scene. One of the men snaps up and looks 

p . Skyward quickly. The noise stops. The man pauses 
but a moment, then goes back to his shovel. Both 
men put on the finishing pats with their, shovels, 
toss the shovels to tas ground, pick up their coats 
and begin putting them on. Both turn around sharp- 
ly as the scund of breaking brush is heard. The 
sound $tops as suddenly as it had started. The men 
look to each other, then back to the brush again. 


lh. LONG SHOT TO BRUSH, ih. 
All is quiet in the brush nae not a leaf moves. 


15. CLOSE TUO - GRAVE DIGGERS 15, 
The two er diggers look back to each other. 


1ST OLD MAN 
You hear anything? 


2ND OLD mAN - f D 
Thought I did. 


cr LST OLD MAN ; 
Don't like hearin! noises in a 
place like this -- when there 


ainit eS to be any... E 
2ND OLD MAN f 
Yeah --- Spooky like... 
1ST OLD MAN 
Reckon maybe we're gettin! old.... 
2ND OLD MAN 
Whatever it was -- it's gone now... 
“1st OLD sAN 
That!s the best advice for us too -- 


Gone... 


* 


There is still some fright in their eyes as they pick 
up and shoulder their shovels, then start off scene 
toward the brush beyond. 


NEN ANGLE 16. 


ETEEN TEE T rm ar rr rit re gr rr mar une rare aas matan eomm iaaa im na ae t 


The grave diggers walic in close to the camera and 


(CUNTINUED } 


dh 
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224 


to his cjr v ezes tion Nus up a hand rita. 


Daly 
netat tour e (iis is ‘corican 
Plight €12 Ceres 
(to. Jot£) 
Voulin't surrzizo mo any 1f hots 
asteon this tira oi tio rorminze 


i 0,5, RADIO YOIOD 
toerlean Tlirht CIR, this is inrbank 
tovor — If Í voro gsloou you'd never 
cot on the grevnd me In your csse rayte 
T cught to leave you up thoro for Oldess 
eee eQVer ones " 


Danny erilos to Jeff, then turns his attention back to the 
miko, : i rà 


.7 Dau 
You cot ro ikat ting, iacesedmorican 
flight 912, TOQuoStzaeee 


witenly, intermyting Danny's mossa a, thoro is a blinding . 
«no cf Licht ani the loud, alrost beyond mmm iimerimticn, 
sound of whirring. (Grice Shin noises). the chip is recked 
violently. Toth can aro nozrly mocked fron their socic. 
Dansy cnans forucró, pushing book his con, loccint bis core 
phenes in tko movement. Tho licit subsides. icth ten 
rove forvard in thelr coats to look ot the uindcu. 


LMT. NIGHT SKY = IIDITH ACID = INCIT ~ (COE 


& eicuredicped ‘ek flashes across the siye 


Tet. PILIS CODPINDIAT e CLOD SHOT = PICIT 


‘he tuo mon leek beck to oech other in enccorente 


r 0.9. RADIO VOICE. 
Turbank tovor to irorican flight 
E12 @ over, 


Tho tvo zen egain tumn to leck out of the uindou. 
C.5. RADIO VOICE. 
Bubanik towar to & crican rlirbt 
DL? = over. 


CauTLTD 


21. 


22. 


23e Ch Thaw EE 
Bany nl Jel? ecntinuj to loc out cf the wince 
sE Poo 
Holy tackorale E 
CS. TIO vers 
Iusbonh tocar to wcefeun fli rat C12. 
iro you in troublo 0224 
The cexprrtrent beking thon opens to pamit tho tuldsscyed 
'friphtonod cirline Loutsce te ecu in. 
Trouble? i / 
E . Loek for yourself, ` 
Ste novos in to lecok ukere Danny us pointing ont the viniou. 
24. UG. IOT wr © IUL SSI e IGT .= (STOE) he 
S the elem shapad dight Foyers contar sczoon for a (pensat, . i 
+ thon tiesto Zo. - 
e 25. II. PIICLD!'S CIE - CL HOT e ICT . 25. 


| Eorrifiod, the cirl pulls Lack, The mon lock to cack other, 
e Jeff? tuns beck to bor. R 


DIE 
iket in ‘tho unrld? 


BAI : E 


That's nothing fren this vorid. see 


DM RADIO Lenn. 
Robah touer to mrien Pliit C12... 
£ro you in troubloes.ce you in troubla? 


H ' Panay ay ea over g cuiekly end pias up the corphones,. Me 
| adjusts tion cxt Lio bead then cnops on the mikases 


ý E corn 


3 


Eraso @ Cl 


CC. T1273 ; ` i 25.0 


— - tayday - Dod DÀ turbans 


* Me 
Ho snaps off tho inttzucont ten loc ks to Jaf? for further 
incirwcticno. Jol? lccks back to dithe 
AIT 


Suppeso tho passingors ges 44? 


DTN . 
1 doubt it —— Lost of them uro 
acicep — tut that vas quito a jolt 
Jeff e I'll chocke 


JET 
Good — Cot thet ready for landings 
dnd koop mtot about this until 
TO got instructlonSecsses 


th turns and leaves tho corportzent, Jeff tums on Denny. 


Co ahead, Dannye 
l DENT v 


‘Right, Joffe American flight 012 
io Durbork tower = ovare ces 


7 DISSOLVE TO: 


EXT. SUBCQDAN HOME e LOR SHCT € DAY e (I-STOOX) 26. 
The doer to the small kore is soon to omen. Tho old mn, 

(Luzcsi) cones out. Ho fees dow tho stops, then pousos 

at the last stop as ho locks ercendece 

GILLS CUTE = (LeCTCOK :) 7 27. 
The eld am, (Luresi) locks aromi a repent d then valks off 

8Cone tevasd the edra of the garayceeses 

Ici SHOP = (L-UTOUK) i eos 28. 


Tho old mn (acort) unlks to tho edie of the parace. lo looks 
doun to soma flevers. la bonda over to pick cenae- 


Gange = 11/22/56 E, uuo = 6B 
. Far ther arratis, Od Maw rs orem 
emm P beef tt nit Pl has no eine 
29. TDI OLUN = Gn) é» Are. 290 
“ghe oll men (urged) picks the floors. Le leoks ot it vith 
_ ears in Fis eyese Ho turns to lcok back to the bouso, then 
ence rore louis to the flowerse. 


20. LEA inp - (Ix) . : 30. 
Tho cli man, (Luzeci) drops the flover to the ereund, then | 
teens to vai: across tho lawn, Claponaily, to tho silcunlke 
. . U DICSOLYE TO: 
Je priat has may ml of scene, sereeck 


oA brakes, dissetre to 3 & ox 


(Note: Criswell's narration resumes, covering the actíon beginning 
in scene 26 and ending with scene 30) 


NARRATOR 


The grief of his wife's death became greater” 
end greater agony. The home they had so long 


{ i . . Shared together became a combs : a sweet memory 
. of her joyous living. . 
.The sky to which he had once locked was now only 
a covering for her dead body... H t 


».»The ever-beautiful flowers she had planted - 
with her own hands - became nothing more than 
^ the lost roses of her cheeks... 
Confused by his great loss, the old man ^ left t that. 
: home.» «never £o return again. ` 


31. 


"32. 


3h. 
F^ ss. 


36. 


Space =- 7 


EXT. CITY 3TRZET - MEDIUM SHUT - DAY Bhs 
On' the back of the old man (L-Double) as he walks ; : | n 
along a street linad, with tall buildings.... He | mé «4 . 
comes to: one of the bridges over~looking the fras- PILLE 
way. He looks down into it. orge 244 
i C mmm, Steles 
certs 7 ded datif 
EXT, PREEYUAY - LUNG SHOT - DAY Bed of doles 
The freeway is busy with traffic..... l 
EXT. PREEWAY BRIDGE - 4EDIUM SHUT ~ DAY 33. 
The old man (L-Double) walks awaye... 
l DISSOLVE TO: 
EXT. EDGE OP FREZWAY - MEDIUM SHUT - DAY 3h. 
The old man (L-Double) steps off the: curb onto the | 
freeway. 
aT PREZUAY - MOVING SHUT - DAY - AUTOMOBILE - 38.9 
(STOCK) i g 
An automobile speeds in... A sereech of brakes is 3 
^^ heard, 
EXT. CLEAR NIGHT SKY - LIGHTNING - (3ToCK) 36.4 


A crash of lightning and the thunder. (Shock cut) 


NARRATOR 
-At the funeral of the old man--unknawn to the MERE his dead wife was 


EXT. CEXETERY VAULT - MEDIUM SHUT - DUSK - 37, watching! 


Seversi people come out of the vault. Two of them, 
a man and a woman,stop. The man lights a cigarette. 


GIRL 
First his wife -- then he... 


MAN 
Tragic... 
(inhales) 


(CONTINUED ) 


37. 


38, 


39. 


ho. 


e 


Space - 8 


CONTINUED: 37. 


‘GIRL 
Tell me something... Why was 
‘his wife buried in the ground 
and he sealed in a vault? 


MAN 
Something to do with family 
tradition --- A superstition 
of some sort.... 


GIRL 
I 


HAN 


It's getting dark, let's be 
on our W&y... 


She takes his arm and they start off....e/ 


NEW ANGLE - PATH AND BRUSH PE : 38. 
The man and the girl walk along the path.  Sudden- 
ly, the girl's eyes go wide in horror. She pulls. 
the man to a stop. 
‘GIRL 
(horrified) 
Look.... 


The man looks to where she is pointing. 


MEDIUM SHUT 39. 


fo the grave diggers, sprawled over a grave stone. 


EXT. POLICE STATION - NIGHT - WIDE ANGLE - (sTocK) ho. 


^A big sign reading "PULICE" is shining brightly over 


the building. A police cer is parked in front of 
the building as a uniformed policenan, followed by 
two detectives, one of them a tremendously big man, 
come out and gat into the police car. The uniformed 
officer gets in the front seat for driving. The car 
is backed up, the siren sounds, and the headlights 
are turned on as the police car speeds off. E the 
night. 


EXT. CITY STREZT - WIDE ANGLE POLICE CAR - NIGHT hi. 
(STUCK) 


The police car, siren screeching, speeds through 
the city streets.... 


Space - 9 
ha, EXT COUNTRY ROAD “WWIDS ANGLE - POLICE CAR - NIGHT het 


(STUCK) 
n , The police car, siren sereeching, speeds through 


the coun tny POAdaseee 


43. EXT. CEMETERY - MEDIUM WIDE - NICHT i h3. 


The police car screechos in across the road and up 
onto the rough terrain of the ol? ^»smetery. When 
it has stopped the two detectives and the uniformed 
driver get quickly out. Two uniformed policemen, 
the two dead men, and the man and girl and a second 
police car are seen on this arrival, 


hh. | MEDIUM GROUP n 


The big man, Inspector Clay, looks down to the off 
scene bodies. He indicates his words to one of the 
uniformed officers. 


CLAY © 7 
Who found them? : . Bio 


: LARRY 
The man and girl. 


f". CLAY 
(indicates) 
Then? 


LARRY E 
Yeah! č ` 


CLAY 
Medical Examiner been here yet? 


LARRY 
dust left --- The morgue wagon 
oughta! be along most any time. 
It was on another call... 
(indicates ; 
bodies) 
Looks like they've been here a 
coupla days... 


A, 


CLAY 
(indicates man 
and giri) 
You get their statement? 


TARRY 


Yeah -- Much as we could -- 
They're pretty scared...» 


(CONTINUED) 


hs. 


46. 


4? 


(^ ae. 


ho. 


a Space - 10 


, CONTINUED: 


Clay looka down to the off scene bodies again. 
et `- CLAY 

Pindin! a ness like this 

would frizhten enyone.....e 
EXT. ROAD NE." CEMETERY - | LONG SHUT -~ NIGHT 
An automobile, lights shining brightly, drives 
along the lonely road. It stops in close to the 
camera. 
CLOSE SHOT - AUTO WINDOW 


Jeff, the airline pilot we have seen before, desis 
out of the window, across the cemetery. 


_ EXT, CEMETERY - LONG STOT - NIGHT’ 


hh. 


hs. 


46. 


he 


From Jeff's d point &cross to the cemetery. action. 


EXT. ROAD NEAR crimen - CLOSE SHUT - AUTO WINDOW 
NIGHT 


deff pulls his head back in and drives off. 


EXT. CEMETERY - MEDIUM GROUP - NIGHT 


Clay and Harper, the other police plainclothesman, 
are now in a huddle. 


CLAY 
Better have one of the boys 
take the guy and the girl 
back to town. You take 
charge here 111 


d HARPER 
Okay, Inspector -- What are 
you going to do....? 


CLAY 
Lock around a little... 


us. 


hg. 


(CONTINUZO) 


o. 


| $0, 


Sl. 


52. 
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CONTINUED: = hg. 


: HARPER 

Pretty dark out there -- Once 
you're outa rage of these 
“Lights you won't be able to 
see your hand in front of your” 
face. 


CLAY 
Till take one of the flashlights 
from the patrol car. 


HARPER 
Be careful, Inspector. " 


CLAY 
(laughs) 
Iim a big boy now, John.... 


Clay turns from Harper and the others and walks off 
Scena toward the patrol car... 


NEW ANGLE ' 50. 


‘The Inspector moves to one of the police cars, opens 


the front door and takes a flashlight from the glove 
compartment. He slams the door, tests the flash- 
light, then starts off into the darkness of the 
cemetery. 


ANOTHER ANGLE * |^ 51 


À weird angle featuring the grave stones and the 
fog settling in even aore as the Inspector, flash- 
light burning, mekes his way slowly through the 
cemetery. 


MEDIUM GROUP - HARPER AND OTESRS 52. 


Harper is kneeling beside the two dead grave diggers. 


HARPER 
‘Looks like a bobcat tore into 
them, 

LARRY 


Yeah -- But do you get that 
funny odor.... 


(CONTINUED) 


5. 


Space - 12 


CONTINUZD: , ; 52. 


HARPER 
How could I miss it? 


The distant sound of an ambulanée siren can be heard 
now. Harper stands up. 


HARPER 
(continuing) 
This must be the morgue wagon 
now, 


EXT. PATIO ~ SMALL Hush - MEDIUS SHUT ~ DOLLY TO 53. 
CLOSE TWO- NIGHT 


Jeff, the airline pilot we have seen before, and 
his lovely young wife, wearing an angora cardigan 
over a blouse and skirt, are seated in lounging 
chairs on their patio. They are lounging back, 
looking at the sky and the stars above. The CAMERA 
DOLLYS slowly in to a close two on Jeff and Paula. 
It is apparent Jeff.is- disturbed about something. 
Paula looks with concern to him, but her concern is 
interrupted by the distant sound of the siren. It 
comes in close, gets louder, then dies off in the 
distance as if it nas passed noar them, heading for 
the cemetery. 


PAUL 
That's the fifth siren in 
the last hour... T 


JEFP 
Something's happening at the 
cemetery. I stopped; didnit 
see anything but a lot of 
police cars and lights. Well, 
whatever it is, the morning 
papers will have the story. 


Jeff sinks back in the chair again. He is silent 
for a long moment. Then Paul looks to him quiz- 
zically. 


PAULA 
You seem to be still ---- 
(indicates 
sky) 
=-=- Up there souewhere. 


(CuNTINUED) 


Space - 13. 
53. CONTINUED: ——— 83. 
‘SEPP 


Maybe I aa. 


<. RAULA C : 
T dentt think I've ever quite 
soen you in this mood before? 


; JEFF 
Guess that's because I've never 
been in this kind of a mood 


` before. 
PAULA 
Something about your flight? 
JEFF 
Yesi 
PAULA 
What happened, Jeff? 
JESP 
i saw a saucer, 
. s PAULA“ 
Saucer - You mean tbe kind from 
up there? ` p 
(indicates sky) 
JEFF 
(nods yes) 


Or its counterpart -- It was 
shaped like a huge cigar ++ 
Danny and Edith saw it too... 
When it passed, the whole 
compartment lighted up with & 
blinding glare and a wind hit 
us that almost sent us off our 


course... g 

PAULA 

z Did you report it? 
JEFF 


I radioed in immediately and 
was told to xeep quiet until we 
landed. We'd no more than sat 
her down when the Army brass 
grabbed us; They swore us to 
secrecy about the whole thing. 


(CONTINUED) 


5. 


55. 


51. 


] Space sik 
CuNTINUED: (1) |. f 0 53s 


PAULA 
It's very confusing. 


NEW ANGLE | ; She 


Jeff gets out of his chair, He jams one fist into 
the other hand as he paces slowly, but deliberately, 
back and forth across tho pati.. There is no doubt 
but what Jeff is puzzled and very much angered about 
the whole thing. 


5 JEFF 
Damnil! 


There must be something more 
you can do about it. 


Jeff stops slowly. He turns to face Paula 


: JESP 
Only there isn't... But then why 
make a fuss. Last night - I saw 
a flying object that couldn't have 
been from this planet. But I'm 
muzzled by the Army big brass -- 
I can!t say a word -- I can't 
even adnit I saw it... 


EXT. SKY ~SAUCER (STOCK) 55.5 


A bright, golden ball comes from the background, 
in and over the camora. 


EXT. JEPP'S PATIO - CLUSE TWO - JEFF AND PAULA S6, l 
NIGHT ` à 


Their faces are horrified, their eyes nearly hgpno- 
tized by a blinding light that engulfs them sudden- 
ly. There is a blast of wind that tears at their 
hair and ruffles their alothing, then there is an 
earesplitting blast that knocis them to tas ground 
as if a violent earthquake had occurred. 


EXT. SKY - SAUCER - (STUCK) . 57.4 


The glowing ball goes off into space in the back- 
round and is soon lost behind sane trees and foliage 
toward the cemetary) 


58. 


59. 


60. 


ól. 


62, 


Space = 15 


EXT. JEFF'S PATIO ~ MEDIUM CLOSE - NIGHT 58. 


Jeff. and Paula are on the ground where they have 
been knocked. They still lock to where the saucer 
has gone. . The light becomes dimmer and dimmer on 
their faces. Tas whirring of the saucer becomes , 
faint,then is zone altogether. They look to each 
other, then back to where the saucer has gone, 


EXT. CLEAR NIGHT SKZ - (STOCK) —— l 59. 


A bolt of lightning and an immediate blast of thun- 
Ger makes tnes scono erash through. (Hold for shock 
value. Possibly several shots of lightning a and 

rocks of thc thungasr.-- Suristiy for for | changing the the o scene 


Bn Shock veiue.) 


EXT. CEMETERY - MEDIUM WIDE ~ NIGHT 60. 


Two white~codted attendants are placing one of the 
covered bodies on a stretcher. Harper and the 
others are watching the action. Suddenly, the 
whirring noise of the distant saucer is heard, 
getting louder and louder. All work stops as they 
turn to look toward the sound: The light grows on 
their faces, then comes the blast of light and 
noise as they fall to the ground, The attendants 
drop their grizzly burden and it rolls across the 
ground...... 


CLOSE SHUT - CLAY i 6i. 


Deeper in the cemetery. He turns to face the 
noise. The light grows brightly -- he covers his 
face and falls to the ground. The light passes 
over and is gone. Clay looks up from his position 
on the ground. 


EXT. sKY AND CEMETLRY - MEDIUM SHOT - NIGHT 62. 


The glowing saucer hovers in the air a moaent, 

then descends to the hidden place behind the knoll 

in the cemetery. 

CUSE SHOT - CLAY : 63. 


Clay, his eyes riveted on the spot where tha saucer 
has disappeared, slowly gets to his feet. When he 


(CONTINUED) 


65. 


67. 


68. 


170. 


Space ~ 16 
i 


CONTINUED: 63. 
is standing, he takes out his pistol and starts 


"off scene, 


, NEW ANGLE - FEATURING CRYPT e UR &. 


Clay, gun in beni, passes the crypt. He moves on 
into the cemetery... Tne crypt door creaks open. 
The dark dracula-tvpe character, face hidden by the 
cape, comes out, He pauses a long moment, then s 
goes off into the cemetery. 


EXT. GRAVESIDE - WIDE ANGLE ~- (L-STUCK) 65,5 


The Dracula (L-Stock) comes out of the depths of 

the cemetery. He moves up to the grave, both wings 
of his cape held high. He pauses for a long moment, 
then turns, throws the cape up over his shoulder and 
melts off into the darkness from the direction he had 
come. 


EXT. CEMETERY -MEDIUM CLOSE -PAN - NIGHT 66. 


Clay, gun in hand, makes his way slowly through the 
cemetery brush and the dark looming tombstones. 

MEDIUM CLOSE - PAN - DR. i 67. - 
The dracula character (L-Double) makes his way 

through the brush and tombstones, stalking. His 

cape his held up over his face, 

MEDIUM CLOSZ - CLAY ' 68. 


Clay comes to a stop. He looks off scene. His 
eyes tell that he is witnessing sone tremendous 


L cd 


LUNG SHOT . 69, 


A long shot to the knoll. A bright light is seen 
glowing behind the knoll. 


MEDIUM CLOSE - CLAY i 70. 
Clay is about to step of? again, but he is arrested 


(CONTINUED ) 


72. 


73. 


176. 


n. 


Space.- 17 
CUNTINUED: : 10. 


: in his proposed move by a sound behind him. Slowly, 


he turna to look behind him. 


MEDIUM SHOT : ME s 7. 


From behind the dracule character (L-Double) looke 
ing to the man, ini Clay's eyes go wide, in 
astonishment. : 


HEAD CLOSE ~ CLAY f 72. 
Clay snaps his head to look in a new direction. 


MEDIUM SHOT - VAMPIRE * 73. 


The girl vampire stands glaring, lips apart, the two 
large eye teeth shining brightly in the moonlight. 


MEDIUM SHOT - CLAY 8o 20 0h. 
Clay brings. up his automatic. and begins to pump lead." 


MEDIUM SHOT . 75. 


From behind the vampire across to Clay in the back- 
ground. Clay fires a couple more shots, then snaps 
around. .The vampire is unaffected by the bullets. 


MEDIUM SHOT ` 76. 


From behind the dracula character (L-Double), as 
Clay spins around on him. Clay fires the automatic 
point blank, but again with no affect. 


EXT. GRAVESIDE - MEDIUM WIDE - NIGHT TT. 


Harper and the others are looking off into the 
darkness of the cemetery as the automatic shots 
ane heard, then are followed by the distant terri- 
fied scream from Inspector Clay. 


HARPER 
Clay's in trouble.... 


(CONTINUED) 


-e 


18. 


T9. 


Space - 18 

CONTINUED: , 
` LARRY 
.Bet that crazy apparition we 
saw has something to do with 
it. - 

HARPER 
Come on..,. ; 


With Harper in the laad they take off into tne 
blackness of the cemetery beyond..... 


EXT. JEFF'S PATIO - CLOSE TWO - NIGHT 


Jeff and Paula, his arm around her waist, are 
looking off across the darkness beyond the patio. 
The distant shots come over the scene. Jeff and 
Paula look to each other as the shooting stops. 
An automobile's headlights flash onto them. They 
turn to look to the lights and the car moves in 
behind then. 


MEDIUM WIDE 


With Jeff and Paula looking to the car as it stops. 
Danny, the co-pilot we have seen before, gets out. 


` DANNY g 
Lots of action. down at the 
cemetery, $ 
JEFF 


Did you see what the shooting 
was all about? 


DANNY 
I wasntt about to stop and find 
out. When the shocting starts 
I want to be a long way from it. 


"PAULA 
pia you see -- it? 


DANNY 
I just said I didn't stop. 


PAULA 
Iim not referring to the shooting, 
but -= IT -- The flying saucer, 


ue 


18. 


79. 


(CUNTINUED } 


Space - 19 
19. CONTINUED: . 79. 
& _ Danny looks away Pom her and to Jeff quizzically, 


. DANNY 
Thought wa were warned about 
talking of that? 


JEFF 
She's talking abort another 
one, We saw it conight, just 
a little while.ago. 


PAULA 
It flew right over us! Only 
a few foet up. 


DANNY 
Maybe it was indigestion. 


Jeff moves back to sit down on his lounge chair. 
He takes a cigarette from his pocket and lights it 
as he moves, 


JEFF . : 
She saw it alright -- as big 
as the heuse -- as bright as 
the sun --- 


DANNY 
What !'d you do? 


JEFF 
What could we do, lying on the 
ground. 


DANNY 
Laying where? 


SEPP 
When the saucer passed over, 
we were knocked to the ground 
by what seemed to be a 
tremendous blast of wind. It 
held us down -~ we couldn't 
move... Remember how the blast 
rocked cur ship? 


. Danny turns away and paces back and forth slowly, 
ffi thoughtfully. 


= n inc SEN K : Space - 20 
NEW ANGLE - FEATURING DANNY * 80, 
d Danny talks as he moves, 2 
i : DANNY 
- If I hadn't scen that one the 


other night, I'd say you're 
beth a little bit crazy. 


: . JEFF 
But you did see iti 


Danny turns on the others as he stops pacing. 


DANNY 
The government men say he didn't, 


NE JEFF 
Yeah li! 
81. EXT, CEMETERY - MEDIUM GROUP - NIGHT : 8i. 


Harper and the officer, Larry, is leaning over 
the body of Inspector Clay. Harper looks to Larry, 


PF LARRY 
à 1 Is he dead? 
^. HARPER 
Yeah iii 
LARRY 


He's messed up as bad as those 
two back there.... Suppose 

that saucer, or whatever it was, 
had something to do with this? 


HARPER 
Your guess is as good as mine, 
Larry. One thing sure, 
Inspector Clay is dead -- 
murdered -- and somebody's .. 
responsible, 


oy 


LARRY 
You're in charge now, Lieutenant. 


HARPER 

Yeahi Guess I am. 
(turns to another 

policeman } 


(CONTINUED) 


Chanpo e Li/z2/20 Upan * ee 


e CCLIiSD | 81. 


n vt Telton, "m man who had boon the driver of Inspector Clay's 
and parsoris p: patrol sen, turnse . 


` KELTON 
Yos, sir? 


ENIR 
Got buck to the radio. Toll tko 
Coroner kots Cot to nake ancther 
trip out horaesee 


KELTON 
Hew about the lab toys? 


RAPER 
Who do you think they are standing 
behind you — Loy scouts? e Come 
en, liy. |. 
Kelton looks hurt, thon shrugs as Harper ond Larry usik o; 


in one diroction, then Zolten uoves ES hburriodly in We e T 
other, . 


£2, Xm. cnin e NEDIR CROP = per 82, 


e . I Larper, with Larry and Kelton, nou in plain -elothos, stand 
at an opon crave along with soveral other rourners and the 
Rinister, when ve sau in the Luposi footoro, às tho scene 
‘opons, tho rinister is Inciting szyword, his book open. Ile t 
lovers kis eyes. Tho others, wko have kad their hoads boucd, 
look up nou. The minister closed his hock. He looke to 
each in turn, slowly, almost trying to leck -beyand thoir 
eyes and into thoir rinds, 


down his life for ansther. It is 
° aluays difficult to have last vords 
- over tho crave of a friczd, and 
.. i _ Inspector Daniel Clay, Lilled utile 
H . accorplishing bis dutios, uns a 
friend =e a dear friosd to ma =e and 
to oll of us. Tho boll has rump on 
his gront corcor =e Zov ve loy him 
to rost =e A rost, voll desorvod, 


| 
i HINTS . 
. . Greater love bath no man than to lay 
but so Prematurcecese 
3. 


22. ` E |) f s 


FADE TO 


Space - 22 
83. CLOSE SHUT - MINISTER t 83. 


The minister opens Ais book, he lays his hand 
.over the open pages aa he speaks slowly, mean- 


ingfully.. . 
MINISTER 
Ashes to ashes -- Dust to 
dust.... : 
FADE QUT, 
. FADE IN: 
8k. EXT. CITY - HIGH PANNING SEOT - NIGHT (sTOCX) eles 


The camera is situated on a high vantage point as 

| $t PANS the night sky. Far below can be seen the 
thousands of lights that are the city. Three 
brightly lighted saucers, at a high level in the - 
sky, fly through in formation. (Fly against the Pan) 


85. EXT. ROLLYWOUD BOULEVARD ~ LONG SHUT - NIGHT (oTocK) 85.* 


à A long shot, looking East on Hollywood Boulevard. 
e Unnoticed by these below, the three lighted saucers 
pass above in the sky. : ' 


86. - EXT. PANTAGES - PREMIERE = LONG MOVING SHUT (stock) 86.5 


We are moving past the Pantages Theatre, where a 
mob stands about looking at the movie stars attend- 
ing a premiere. High in the sky behind we see the 
saucer formation as it moves across the sky. Still, 
no one below notices them. TE 


87. . EXT. HOUSES - MEDIUM SHOT - NIGHT (CITY BUILDINGS) 87. 
1 The ships, one at a timo, come in low to pass be- 
tween two »uildings. (NOTE:- Cut as the second 
g&ucer is about so disapcear hening the building.) 
88. EXT. STREET ~ DRUNK ~ MEDIUM SHUT - NIGHT. 88. 
‘A little drunk moves in close, looks up, looks 


down, realizes he has seen something, looks up 
again. : 


Space - 23 


69. . EXT. BUILDINGS - MEDIUM SHOT - NIGHT ` 89. 
n The third saucer moves in and goes off, 
90, . EXT, STREET ~ DRUNK - MEDIUN SHUT ~ NIGHT 90, 


fhe little drunk with wide eyes looks down, is 
frightened, takes a bottle from his pocket and 
tosses it to the street, shrugs his shoulders, 
shakes his head, and moves off..... 


91. EXT. LOS ANGELES - FLYING SHUT (STOCK) - : EX 
A flying shot, establishing Los Angeles, California. 


92. EXT. FREEWAY - LONG. SHOT - STOCK ' 92.9 


Many cars on the freeway. 


93. EXT, CAR - FREEWAY - MEDIUM CLOSE 93. 


A moving shot, close in on the driver, speeding his 
vehicle along. He looks out and upward toward the 


sky. 
EXT. SKY - WIDE ANGLE - DAY ` Des . 


. he saucers, in formation, move through the sky. * 


95. EXT. CAR - PREEWAY - MEDIUM CLOSE - MOVING 95. 
. The man's mouth drops open in startled amazement. 


His hands twist involuntarily on the steering 
wheel. 


96.. .EXT. FREEWAY - WIDE ANGLE - (STOCK) 96,5 


The car crashes off the freeway. 


97. INSERT: NEWSPAPER 2 91. 
A newspaper headline reading: 


~ o T"SAUCERS SEEN OVER HOLLYWQUD" 


áy 1 


200, 


101, 


i102. 


ras 103. 


10k. 


106. 


B Space - i4 
INSERT: TYPENRITER - (POSSIBLE STUCK} 
A girl's hands typing rapidly. 


EXT. WASHINGTON, D.C. - WIDE ANGLE - DAY (STOCK) 
The flying shot of Washington, D.C. 


EXT. LINCOLN MEMORIAI - (STOCK) 
A Shot of the Lincoln Memorial. 


BAT. WASHINGTON, D.C. - WIDE ANGLE - DAY (STOCK) 


À long shot across the lake and the cherry trees 
to the Washington Monument in the background. 


EXT. WASHINGTON, D.C. - LONG SHOT - DAY (STOCK) 
The lawn noli with the Washington Monument in 
the background. Wut v 
CLOSE TWO - MAN AND GIRL 

A young man and a-girl are petting on the lawn 


(to. the Monument). There is a whirring noise. 
They took up from their kissing. 


EXT. SKY - WIDE ANGLE - (STOCK) 

us saucer formation flies speedily across the 
sky. 

EXT. WASHINGTON, D.C. - LAWN - CLOSE THO - DAY 
The young man and the girl are as before, look- 
ing to the sky; however, terror is written all 


over their faces. ‘They turn, look to each other, 
jump to their feet and race off. 


ExT. RADAR STATION - (STUCK) 


A radar antenna sweeps the skies, 


98.(#) 


99.9 


100.5 


101.9 


102.5 . 


103. 


10h. 


105. 


106, 


107. 


108, 


109. 


110. 


111. 


112. 


dn. 


Space - 25 


"MONTAGE UF SCENES - (STOCK) 


A series of shots showing activity in the armed 


^ forces headquarters and the police stations -- 


etc, 


EXT. ROAD - ARMY TRUCKS - (STUCK) 
A line of Army trucks roar along the roade 


EXT. ARMY FIELD - WIDE ANGLE - (STOCK) 
The Army has set up their big guns. 


CLOSE SHOT - ARMY COLONEL 
An Army Colonel (later to be identified as Colonel 


Rance) is scanning the skies with a set of power- 
ful binoculars.... 


EXT. SAY - WIDE ANGLE - DAY (3TUCK) 


^ The formation of saucers comes into view and 


hovers mid-screen. 


CLOSE SHUT - ARMY COLONEL 


The Colonel lowers his binoculars. He neds his 
head to someone off scene. x E 


.EXT. ARMY PIZLD - WIDE ANGLE - (STOCK) 


The big guns blast off, one after another. 


EXT. SKY - WIDE ANGIZ - DAY - (3TOCK) 


-The hovering saucers speed off. scene.... 


SUPERIMPOSZ: 


Shell blasts -- “hich actually are what make the 
saucers take off so speedily. 


107.* 


108.8 
109.9 


210. 


112. 


1213.9 


let 


Chance = 1M. 2/16 Space = 26 


135. eae AM PDD = iDN CLL 9 COUGAL e DY n5. 


e Zr ub The Colencl is kedr: to tho sky throwch his binoculars. He 
lowers than, soens to curso under Lis breath, then mikes a 
elimal with Lis arme. bay 


1b. WIDE GID e AL CUM > (STOOK) P 216. 
The big guns ecase thorr fire and oro quist agnine 


U7% ^ — FDIC CIE = coment, b Í aw. 


The Colenol looks away from tho big guns as he arain scons 
the skios, this tine with naked eyes. Another officer, cu 
Army Cobtain, rovos in beside him. Tho Captain also looks 
to tho sky a ropant. 


+ CAPTAIT 
Quite a sight, vacn't it, Colonel? 


COLGIEL 
å sight Ita rather not be sooing, 


MNT M i CAPTAIN 
fe i s ' Verriod about thes? 
: š af 2s OCIGSEL 
det, : - There's got to be a reason for their 
7 vAsltsecse d i Dy 


CAPLAIN -> 
Visits! — That weuld indicate visitors/// 
(points to guns) 
“miro the usa of big cums the usual 
way of volceming visitors? 


COLCIEL | 
Wo haven't aluays shot at thome 


E CAPTATE 


COLOTEL 
Tor a long timo wo triod to mike radlo 
eontact..«.0 rosponsa == Then e- Thoy 
attack first « uestroycd a ukolo towne 
Small tom IIL cdrlt, Lut novor the 
loss it vao a tam oe with people =.» 
B Feeplo who diodeses 


COJTTiUZD 


me t E 


Change ~ 11/22/56 .. Spaces26a 


: 2000 147, CONTINUED: - i 117. 
m E . -CAPTAIN 


Ive never heard about that. 


COLONEL 


it was covered up by higher echelons— 

Take any fire—— any earthquake-—- Then 

any major disaster ==. Then wonder... 
(pause) 

"Flying saucers," Captain, are an 

official "rumor," 


CAPTAIN 


Do you suppose Washington will also 
deny this «=== “rumor? 


COLONEL 


Ir was Washington that gave ghis 
fire order. 
. CAPTAIN | 


Ten to one the files read ———— 
"fraining Maneuvers". seveverene 
eeslooks like we beat them off 
again, sir. 


COLONEL 


What are they? What do they want? 
Where do chey come from? Where do 
they go? 


CAPTAIN 


They, sir? Who? Why this is a 
training maneuver, sir...We only 
did a little practice firing at 


the clouds. 


CONTINUED 


27 


117, CONTINUED ` 


118. 


119. . 


| 7 COMORE. 
(with a wry smile) 


Yeah... (then seriously, a bit 
apprehensive)... wonder what 
their next move will ^ sae 


DISSOLVE TO 
SPACE +» ALIEN SPACE STATION 


The space headquarters of the people from Outer Space. Shaped a bit 
like the planet saturn, the space platform is the docking site for 
the various "saucers" of the aliens. 
Two ships are making a landing on the platform as the picture 

i DISSOLVES TO: 


TNT. -- MED. SHOT .. THE RULER'S CHAMBER 


This is the conference room/audience chamber of the Ruler of the.aliens. 
A dignified looking man in garb similar to those of Eros and Tamma, but 
Of a more impressive appearance, is seated behind a desk amid an array of 
appropriate equipment. Behind him is a curtain that hides the entrance 
to his sanctum. He is busy working on some- *qupnent. or the reports of 
the various alien teams and their missions» 


4n aide enters from behind the curtain, salutes the Ruler. 


AIDE 
Your space commander has returned 
from Earth. 


THE RULZR 
Send him in. 


The aide leaves and Eros and Tana enter. Both salute the Ruler. 


THE RULER 
Do you have your report? 


EROS 


We had to pull in here to Space Station 
7 for regeneration. We're returning to 
the planet Zarth immediately thereafter. 


THE RULER 
What progress has been made? 
EROS 


We contacted government officials... 
They refuse to accept our existencel... 


. Space ~ 28 


, MR. CONTINUED: | . "ui 19. 
e RULER 
| What plan vill you follow 
now? 


` EROS 

Plan nine -- It has been 
impossible to work through 
these “rth creatures -- 
Their soul is too controlled. 


RULER 5 

Plan nine ----  - 

(takes vp 

paper reports] 
Ah, yes... Plan nine deals 
with the resurrection of the 
.4ead. Long distant electrodes 
shot into the pineal and 
pituitary gland of recent dead. 
Have you attempted any of this’ 
pian as yet? 


- BROS 
Yes... 


: RULER 
How successful has it been? 


. EROS 
We have risen two so far ~~ We 
will be just as successful on 
more... : 


F RULER 

The living -- They have not 
become suspicious of your 
movements... ? 


- i EROS : 

We were foresd to dispose of 
one policeman --- However 

none of the risen have been 
seen -- at least not by anyone 
who still remains alive... 


(CONTINUED) 


; NT us p . Space - 29 
119. CONTINUED: (1) ` 119. 


p : RULER 
. It ís too bad it must be 
handled this way ~- but it 
must... Those whom we take 
from the grave vill lead the 
way for our other operations... 


EROS 
Yes, Excellency, 


The Ruler stands up. He moves to a wall, pushes 
& button and a sliding door opens... He turns in 
the doorway. 


RULER 
Continue on... Report again 
ín two Earth days..... 


He goes out quickly.... 


120. NEW ANGLE - TWO SHOT |. 120. 


TANNA 
. . I feared his Excellency. wouldn't 
D take our report this well, 


EROS 
Had he been dealing with our 
own people it would have been 
a different reaction entirely. 
He understands the difficulties 
of the Earth race..... 


TANNA 
What do you think the next 
obstacle the Earth people xe 
put in our way? 


4 EROS 

As long as Earth people can 

i think we will have problems. 

I Those whom we are using cannot 

í think. They are the dead - 

brought to a simulated life 
by our electrode guns -- It is 
such an interesting thing when 
you realize --- The Earth 

H people who think are so 

E frightened of those who cannot -- 

the dead..... 


—— cement 9—À i Was . 


122. 


123. 


Space - 30 
WIDE ANGLE -> i 121. 
Eros stands up. f 
EROS 


9 Our ships should be regenerated, 
We must get started.... 


' They start out.. 


EXT, SPACE STATIUN ~ WIDE ANGLE - NIGHT 122. 


The space station ball is as before, hovering in 
space, the galaxy of stars around it. The entrance 
to the ball opens. A moment passes, then the 
saucers begin to glide out, one by one, and move 
off into space..... i : 


EXT. PATIO ~ MEDIUM CLOSE - NIGHT 123.7 


Jeff, dressed in his pilot's uniform, comes out 
of the house and enters onto the patio. He is 
followed a moment later by Paula. Jeff turns to 
her, ! 


JEFF : 
d I still think you should go: 
into town - stay with your 
mother until I get back, 


: PAULA ~ 
This is our home. Nothing 
is going to take me from it... 
Besides, most men try to keep 
their wives from going home 
to Momma == 


JEFF 
That's not the point. 


PAULA 

That's all the point there's 
going to be. Now toddle off 
and fly your flying machine, 
darling -- But if you see 
any more flying saucers, tell 
them to pick another house to 
buzz, 

(pace change; 

serious) 
Be careful,and don't worry 
about me, 


(CONTINUED) 
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Change - 11/21/56 Space -33 


. A29. CONTINUED (1) OU EU 


E EDITH 
H, silence...Haven't heard 
a word from this end of the 
plane since we left the field. 
; DANNY 
Jeff's been giving himself and 
me a study in silence. 
EDITE 
You boys aren!t feuding? 


JEFF 
Nothing like that, Edith. 


DANNY 


Éd£íe...How about you and me a 
Halling it up in Albuquerque.,..? 


is EDITH 


Ailbuquerque...Didn't you read 
the flight schedule, boy? 


DANNY 
What about ic? 


EDITH 


We put down in Albuquerque 
at Four AeMe —— and that's 
strictly a nine o'clock town! 


1 DANNY 
Well, I've got a friend that... 


EDITH 
(cutting in) 


Let's eliminate the problem first, huh, Danny? 


DANNY 
He's worried about Paula. 


EDITH 


Yeah! I read about that cemetery business. Told 
not to buy near one of those things. Ye get there 


soon enough! CONTINUED 


129. 


130. 


131. 


132. 


133. — 


Change - bases -- . 


CONTINUED (3) , 
s 129. 
, Edith turns and exits out of the compartment. Danny curns back 
with a big smile on his face. Jeff picks up the radio phone and 
snaps it ome: " 
7 " JEFF 
Burbank tover, this is American’ 
Flight 453....0vem.... 
O.S. RADIO VOICE 
American Flight 453 - chis is 
Burbank tower =e over... 
EXT. CEMETERY . MEDIUM CLOSE ~ TOMB ~ NICHT 130. 


The cemetery and the tomb are dark. Suddenly, what seems to be 

a shaft of lightning hits the tomb. In clears and is gone. A 
moment later, along with the light whirring of the electrode 

gun noise, the tomb door opens. The Dracula character (L-double), 
comes cut. He pauses in the doorway a long moment, then moves off 
ante tha cemetery. 


EXT, GRAVESIDE . WIDE ANGLE = NIGHT-(L-STOCK) 131. 


Dracula (Lugosi) comes out of the brush in the background; he 
moves forward to the grave of his wife, pauses for a long mome 
ent, then turns and retires the way he had entered. 


EXT. REAR OF HOUSE . MEDIUM SHOT ~ NICHT*- (L-STOCK) 132% 


Dracula (Lugosi) moves into the yard, goes to the back door 
and pauses; his hand on the door. 


INT. BEDROOM - MEDIUM CLOSE - PAULA - NIGET l 133. 


The room is completely dark at the outset. The phone begins 
ts ring. In the dark, Paula reaches up to the table Lamp and 
turns it on, The phone rings again: she blinks the sleep from 
ber eyes. The phone rings again; she slips on a negligee over 
her night dress, then picks up the phone. 


PAULA 


fallo: ios rag 


` 


13h. 


135. 


136. 


^u. 


138. 


339. 


Space - 38 


EXT. REAR UF HOUSE - MEDIUM SHUT - NIGHT 13h. 
(L-sTOCK) : 


Continuation of Scene 132.8. Dracula (Lugosi) 
goes into: the house, The door is closed behind 
bim. : 


INT. PAULA'S BEDROON - MEDIUM CLOSE - NIGHT - 135. 


Paula, wearing a night-dress. and negligee com- 

bination, is lying completely out from beneath 

her bed covers and is leaning back against a pile 
of soft pillows. She has just finished her tele~ 
phone conversation. 3he hangs up the phone, then 
lies happily back against the pillows... A slight 
creak, as if a door is opening, comes over sceno. 


CLOSE SHUT - PAULA : 136. 


A new, closer angle on Paula, sexily lounging 
back on her pillows. Her smile has faded. The 
creak of the door comes again. Slowly, she turns 
her head to look to the left.. Her eyes go wide 
in amazement; horror. : i 


LONG SHUT - TO DOORWAY a 337. 


Prom Paula's point of view across the room to the 
doorway, where the Dracula character (L-Double), 
stands; his cape up over his face; only his eyes 
showing. He begins to move forward, menacingly. 


MEDIUM SHOT - PAULA 138. 


Paula screams, shoves herself out of bed. She 
races to and out of the open window across the 
room, her sheer negligee flying behínd her like 
giant white bat wings.... 


LONG SHUT ~ TO DOURWAY | 139. 
The Dracula character (L-Doubla) pauses in his 


march toward the bed. He turns, goes back 
through the doorway; the door closes behind him, 


1ho.. 


Mu. 


i2. 


16. 


Space ~ 39 


EXT. REAR OF HOUSE - MEDIUM SHOT - WIGHT l iho. 
(L-STOCK) 


"The Dracula character —— comes out of the 


Tear door. He pauses, moves down the steps. 

There i3 a streak of lightning, a shock of thunder. - 
Lugosi locks skyvard a moment, then again moves 

off into the darkness. 


EXT. CEMETERY - MEDIUM SHUT - PANNING - NIGET Mai. 
Paula runs blindly through the cemetery. She 
looks back over her shoulder, turns her head back 


front. She is horrified. The CAMERA PANS her 
movement, 


EXT. CLAY'S GRAVE AND HEADSTONE - NIGHT 1h2. 


A bolt of lightning streaks across the scene to 


strike into the grave. The grave begins to rumble 
as the noise of the electrode gun comés across the 
scene also. 


CLOSE SHUT - GRAVE l -ala 


The graye rumbles, shakes, then cracks open with 
& soft thud as the Headstone tumbles into the 
soft earth. 


NEW ANGLE j l E ih. 


From out of the earth emerges the giant figure of 
what was once Inspector Clay; but now a mess of 
torn flesh and torn clothing. A scarred cut 
Streaks &cross his bald head. It is a labored 
thing to see as the giant climbs from his grave, 
then stands looking around, 


CLOSE SHOT - CLAY = 15. 


The hideous face of Clay, eyes wide, hands held 
high, looks around the now silent cemetery... 


MEDIUM SHUT - PANNING : 146, 
Paula running, her negligee being torn to shreds 


by the rough brush. She trips and falls to the 
ground, gets up again and runs on. 


150. 


151. 


fuso . 


153. 


15h. 


iss. 


Space - ho 
MEDIUM SEOT - PANNING - DRACULA 


The Dracula character (LeDouble), cape up, 


‘moves through the brush and tombstones. 


. CLOSE SHOT - CLAY © 


The monstrous face locking. 


MEDIUM SHUT - VAHPIRE 


The Vampire character moves through the brush 
and teabstones. 


CLOSE SHOT - PAULA 


Paula, running. ' 


MEDIUM SHOT ~ CLAY 


Clay looks off in another direction, ‘then moves’ , 


off, his arms held high as if for action. 


EXT. COUNTRY ROAD - LONG SHOT - NIGET 


` An old truck moves bumpily along the road, 


CLOSE SHUT - TRUCK 


Án old Farmer bumps along in his truck. His eyes 
go wide as he looks off scene, 


MEDIUM SHOT 


Paula is seen running beside the road. 


CLOSE SHOT -. TRUCK 


* The old man jams on the brakes, 


FARMER 
Mrs. Trent li 


147. 


148, 


Ag. 


150. 


151. 


152. 


153. 


15h. 


155. 


158. 


1584. 


161. 


MEDIUM CLOSE - clay 


Space « kl 
WIDE ANGLE . 
Paula is seen to fall. ‘The old Farmer hops 


"quickly out of his old truck, He moves to her. 


CLOSE TWO 
The old Farmer kneels beside the fallen Paula. 


EXT. GRAVESIDE - MEDIUM SHUT - (L-STUCK) 
(Lugosi) is turning from the grave (cut to pick 
up just as he turns) and moves off into the 
d&rkness, 

MEDIUM CLOSE - CLAY 

Clay.moves slowly but poverfully through the 
brush and the cemetery, Ee breaks off the 
branches as they come into his contact. | 

CLOSE TWO . 

The old Farmer looks up as the sound of crashing 
brush comes over the scene, . 
MEDIUM CLOSE - VAMPIRE 

The Vampire girl moves through the maze ‘ot tomb- 
stones, 

CLOSE TWO 


The old Farmer, still holding Paula's head in his 
&rms, snaps his head to a new direction. 


Clay stomps ‘through the cemetery brush. 


MEDIUM SHUT 


The old Farmer picks up the girl. He starts for 
his old truck with her in his arms. The Vampire 
girl comes out of the brush some distance behind 
them. The old man carries the girl to his truck 
and puts her in the front seat quickly. 


a — — 


156. 


157. 


1584. 


159. 


160. 


. 158.9. 


161. 


162. 


165. 


166. 


167. 


168, 


169. 


170, 


f . Space - h2 
MEDIUM SHOT - cray Yom 18. 


Clay comes out ‘of the brush. He pauses, look- 


‘ing off scene . 


MEDIUM SHOT l s e 165. 


The old Parmer hears the noise. He looks around. 
His eyes go wide. He scrambles into the front 
seat behind the steering wheel of his truck. 

The starter whirrs but doesn't start. 


MEDIUM SHOT - VAMPIRE 166. 
The Vampire girl moves stiffly along the road. 


MEDIUM CLOSE - CLAY . 167. 


Clay moves forward into the camera. 


MEDIUM CLOSE - TRUCK — i " 168, 


The old Farmer fights the starter. 


MEDIUM SEOT - VAMPIRE i 169. 


The Vampire girl moves along the road, 


NEW ANGLE - PRONT - TRUCK 00 30$. 


The old Farmer fights the starter, the Vampire 
girl reaches the rear of the truck. She 
approaches slowly, stiffly. The starter con- 
nects, the truck chugs off quickly. 


` MEDIUM SHUT - VARPIRE in. 


Stops - stands still - looks off up the road. 


LONG SHOT - TO REAR OF TRUCK 172. 


The truck moves as rapidly as it xd can 
down the old country road. 


—— 


175. 


176. 


311. 


180. 


Space =~ 43 


MEDIUM SHOT = VAMPIRE 


^ The Vampire giri turns slowly and walks back 


off into the brush toward the cemetery. 


MEDIUM SHOT - CLAY 


Clay has stopped his forward movement also. He 
now turns and goes back into the brush toward 
the cemetary. : $ 


EXT. CITY STREET - WIDE ANGLE - NIGHT - {STOCK} 


A police car speeds through the city streets. 


EXT. CEMETERY -WIDE ANGLE - DAY 


The police car screeches in to & stop. Harper 
and Larry, with Kelton and another uniformed 
policeman, get out. quickly. They rush off inte 
the brush. 


MEDIUM SHOT - TuMB - 


The Dracula character (L-Deuble) enters the 
tomb. The door closes slowly, softly behind 


hin. 


CLOSE TWO - POLICEMEN 


The two uniformed officers, guns held ready, 
beat the brush with their night sticks as they 
search among the ancient tombstones. 


CLOSE ‘TWO - HARPER AND LARRY 


Harper and Larry move cautiously through the 
brush and tombstones; looking into thick brush, 
covering: each other as one or tha other look 
behind the larger tombstones. (Tombstones be- 
hind which a man could hide.) 


MEDIUM LONG - TO KNOLL 


& bright glow 1s seen on the other side of the 
knoll where the saucor is resting. The Vampire 


173. 


ah. 


179.9 


176, 


277. 


178.. 


179. 


180. 


(CONTINUED) 


280." 


181, 


e 182, 


183. 


CONTINUED: . Space - hh. 


girl and Clay move into the Scene. They pause 180. 
momentarily, then head toward the distant glow 


"- the whip of the electrode gun following with 


them... - 

DISSOLVE TO: 
INT. SAUCER - MEDIUM SHOT - NIGHT f 181. 
The sauces's interior is similar to that . the 


space station; however, the television screen 
is much smaller and there are many more controls 
over the window. Out through the window can be 
seen the cemetery. EROS and TANNA are looking 
out of the ship window. 


- EROS 
They are at the landing -- 
Open it, Tann&..... 


She moves to the control board a short way from 
the main board, and throws a switch. 4 whirring 
noise is heard. 


NEW ANGLE 50 ^ 0 182. 


From behind Eros and Tanna. A door in the side 
of the ship opens. The Vampire end Clay enter. 
Tho door closes behind them even as they move 
forward. 
EROS 

Turn off tha electrodes 

quickly... They couldn't 

tell us from anyone else.... 


Tanna moves back to the control board. She throws 
one lever and the Vampire and Clay freeze stiffly. 
She throws another lever and the door to the ship 
begins to close. z 


EXT. CEMETERY - LONG SHOT - NIGIT 183. 


To the knoll where we see the glow. The glow 
dies, Thera is a loud whirring noise. The 
saucer now with tne glow going, becomes dull, 
almost unseen, as it begins to rise up off the 
ground, just behind the knoll. 


2 neon tent nee emt mammal a eet 


. 186. > 


185. 


* Change - 11/22/56 apace = wy 


CLOSE TWO . POLICEMEN = (ELTON & POLICEMAN) - 184, 
The whirring noise comes over the scene. Both of the uniformed: 
policemen stop, lock around thew They see nothing. 
POLICEMAN 
Tough to find something when you don't 
know what you're looking for. 
KELTON 
I don't chink the Lieutenant does either. 


POLICEMAN 
Then what are we doing out here? —— I was 
off duty an hour ago! 

KELTON’ 


7 Dprit ask me the questions.-—— I'm only a hired 
$ hand just like you. 


They move off scene. TM 


EXT. SKY - WIDE ANGLE = NIGHT wt i 183. 


The unlighted saucer rises into the sky. The whirring. noise gets 
fainter. ` : 


EXT. CEMETERY - CLOSE TWO . LARRY & HARPER . NIGHT 


Harper and Larry are looking around as if for some reason for the whirring 
noise which is getting fainter and fainter, then is goue altogether. 


LARRY 
What do you suppose that noise was? 
HARPER 


Whatever it was, it's no stranger then 
the other things happening around this 
cemetery. 


LARRY 


Spirits — like old Farmer Coliier 
talked abour? 


HARPER 
Maybe. case 
CONTINUED 


Change ~ 1/22/55 Space - sya 


1.236. © CONTINUED TUR ce ; 186. 
: LARRY f 
The only spirits he saw tonight were 
these I smelled on his bréath. 
HARPER. 


Mes. Trent didn?r have any on her 
breath -— Yet she claims to have 
seen them too. 


LARRY 
She was hysterical. 
HARPER 


True-—-she was frightened—= and 
in a state of shock—bur you're 
forgetting rhe torn nightgown, and 
her scratched feet. 


Larry pushes his cap to the back of his head. 
* . LARRY | 
Yeah!-i didn't think of that..... 


Guess that's why you're a detective 
. Lieutenant and itm still a uniformed cop. 


Harper pats Larry on the shoulder with a friendly smile. : 
BARPER 
- Sometimes it's only the breaks that 


makes the differences, Larry. In che 
meantimes.s.es 


Harper is interrupted in his speech by the appearance of Kelton 
and the other uniformed policeman. 


KELTON 
Did you hear thar? 


LARRY 
How could we help it? 


POLICEMAN 
Sure is strange. 


KELTON 
Know what it was? 


CONTINUED 


Change - 11/22/56 Space - 46, 


. 186. . CONTINUED * i 186. 
i "Es LARRY 


No more than you do. 


POLICEMAN 


1f it wasn’t orders, I'd get 
out of here right nov. 


HARPER 
It was a saucer. 

POLICEMAN 
‘A flying saucer? 


LARRY 
(startled) 
What makes you say that, Lieutenant? 


HARPER 


Remember that light that went over 
us the other night? 


CONTINUED 


Space - 47 


186, CONTINUED: (1) E? 186. 
n ofa.” Y l LARRY - 
oOo We were knocked to the 
' ground -~ How could I 
forget? 
BARPZR 


Exactlyi =- But what you're 
not remembering is the sound. 


` LARRY C 
(head shakes '"mno") 
There you're wrong, Lieutenant 
-- I'm with the fact the 
whirring is similar -- But 
what about the blinding light...? 


: KELTON 
What about the blinding light? 


$ 'EARPER 
Haven't you heard -- there 
have been times when even the 
s&ucers didn!t have a glow -- 
or a light of any kind for 
that matter, 


i "mE Lerry pulls his cap back to the front of his head. 
LARRY 
That proves it i}! 
KELTON 


Proves what? 


LARRY 
Why I'm still a uniformed cop. 


KELTON 
You talk crazy! 


LARRY 
When you don't know what 
E . we!re talking about, T guess 
it would sound crazy. What 
next, Lieutenant? 


KELTON A 
Don't guess it means much, 
Lieutenant Harper, but ae 
and Janie hers found a grave 
that looks like itts bean 
busted into, 


(CONTINUED) 


186. 


187. 


(^ ss. 


pA = 


GuNTINUED: (2) l mt: 186. 


HARPER 

What! ase Where thi 
i . KELTON 
Wayi -- Why! -=-= 
BARPER 


Come on, man -- out with it -- 
We haven!t any time to waste. 


“KELTON 
Just over there ---- 
ipoints) 
----SeJond the crypt. 


HARPER 
Let's go --- 


Harper starts off -~ the others follow immediately. 


EXT, CLAY'S GRAVE - WIDE ANGLE - NIGHT i C187. 


. The four policemen move in quickly. They stop 


&t the grave, looking down at the broken grave. 


MEDIUM CLOSE ' - wx 288, 


The four policemen look down at the broken grave. 


HARPER 
It's been broken into all 
rights 

LARRY 


Strange -- If someone had 
breken into the grave, tha 
dirt should be piled up here 
somewhers -- it looks like 
itts fallen into the grave, 


RARPER z 
Larry -— I think you'll be 
out of that uniform before 
you know it, 


LARRY 
Do we have the right to look 
down there, Lieutenant? 


(CONTINUED) 


188 . 


E 


_ CONTINUED: 


186, 
HARPER $ 
: Technically --- Nol 
“BARRY 
No? ; 
HARPER 


This s,-' looks familiar 
though --- But we can't 
investigate any further 
without the permission of 
the next of kin... 


KELTON 
Let's go get it. 
' HARPER 

How? 
l LARRY 


I see what you mean 1!! 
The gravestone is down there. 
t (points into grave). 


HARPER 
That's about the size of it. 
LARRY 
What now? 
HARPER y 26 
Find out whose grave it is. 
KSLTON 
How? 
HARPER 


By going Gown there and 
finding out. 


KELTON 
But? X 


ESRPZR 
No buts stout it -- Go ahead, 
Kelton --- See if ay hunch 
is right -- We'll waive 
regulations this time. 


KELTON 
You sure you mean that, 
Lieutenant? 


(CUNTINUED ) 


Space - 50 


188. gomTINUED: (1) ` . 188. 
em HARPER 
t If I diídn!t mean it, I 
wouldn't have said it. 
: LARRY 
Hop to it tii 
KELTUN | 


Why do I always get hooked 
with these spook details -- 
Monsters - saucers - boates - 
BraV8s.... 

(shrugs) 
All right, sir... 


Kelton jumps down into the broken grave. He looks 
into the grave for a long moment, then looks back 
up to Larry and Harper again. Kelton speaks. 


KELTON 
(continuing) 
Gasket's here -- but nobody's 
in it... 


: HARPER 
n Gan you read the neme on the 
: headstone? i 


KELTON 
Too dark -- Get me a flashlight. 


i HARPER 
How about a match? 


KzLTON ; 
We can sure try it --- Let's 
have ‘em! 


Harper reaches into his pocket. He fishes out a 
pack of matches, then tosses thom sown into the 
grave to Kelton, 
189. CLOSE SHOT - KSLTON AND GRAVESTONE 189. 


` Kelton finds the pack of matches. . He strikes 
one near the writing on the fallen gravestone. 


We read: 
DANIEL CLAY 
ud x Born 1906 
. Died 1957 


"(CONTINUED) 


an 


190, 


191, 


- 192. 


193." 


. Space - 51 
CONTINUED: _” i z ] 189. 


KELTON 
.It!s Inspector Clay's grave -- 
. but he ain't in lt..... 


INT. GENERAL'S uFFICZ - WIDE ANGLE - DAY 190. 


An Army General's office; map on the wall, 

another map showing the skies and the. planets 
we know, surrounded by a galaxy of stars, A 
long conference table with many chairs around 
it occupies the aiddle of the room, One lone 
man, the Army General, is seated at the head 


. of the conference table. He is going over & 


series of reports and papers as the scene opens. 
He looks up as a door is heard to open. 


GENERAL 
Come in, Colonel. 


CLOSE SHOT - DOOR ` 191. 


The Colonel (from Scene #110) opens the door. 
&nd.enters. -He snaps to attention, saluting. 


GENERAL 
(continuing) 
Come in and close the door, 
Colonel, 


The Colonel closes the door and enters forward 
beyond the camera. 


NEW ANGLE - TWO SHUT ` 192 


The Colonel moves in to stand at attention to 
the General!s right. The General's eyes have 
followed the Colonel's approach. 


GENERAL 
At ease, Colonel Rene... 
Sit down, 


The General indicates the chair to his right. 


The Colonel sits down. The General looks away 
from his papers again. 


CLOSE SHOT - COLONEL 193. 


The Colonel looks to the off scene General, 
quizzically, 


196. 


1197. 


Space - 52 


“CLOSE SHUT - GENERAL i 19h. 
. The General studiously goes through his reports. 


CLOSE SHOT - COLONEL de : 195. 


The Colonel looks a moment longer. Then he 
reaches into his pocket, draws out a handker- 
chief and blows Bis nose violenti Je 


CLOSE SHOT ~ GENERAL . ' 396 


The General looks up - a moment angered, then 
his eyes soften and the situation is relaxed. 


. GENERAL 
I understand, Colonel, you've 
been on tap for many of our 
saucer at reese 


The General takes ‘out a cigarette. 


' CLOSE THO . i : |^ 1397. 
` The General takes out a match now and lights his 


cigarette. The Colonel looks to him, 


COLONEL 
I'm in charge of operations 
in the field, sir. $ 


GENERAL 
You believe there are such 
things as flying saucers, 
Colonel? 


COLONEL 
There's something up there, 
sir. 


GENERAL 
You've seen them? 


COLONEL 
Yes, sir. 


GENERAL 
You realize there is a 
Government directive 
stating there is no such 
thing as a flying saucer? 


(CONTINUED ) 


. Space - 53 
397. CONTINUED: f 197. 


MR E . COLONEL 
i Yes, sir. `> 


(GENERAL © > 
You stand by your statement 
that you saw =- flying saucers? 


COLONEL 
Err ~- Err -- Yes, sis. 


ENER. 
This could mean a court . 
martial -- Admitting such 
things against direct orders.... 


COLONEL 
General Roberts -- How can I 
hope to hold my command if I 
“didn’t believe in what I saw 
and shot at? 


GENERAL 
{change of pace - 
smiles) 
. X like you, Colonel. 


. COLONEL 
' Thank you, sir, 


GENERAL B 
There are flying saucers. 
(definite 
statement) 


COLONEL 
(surprised) 
There are, sir? 


GENERAL 
i There!s no doubt we have them 
d in our skies -- and have had 
for some time, 


COLONEL 
Yes, sir -- But -- What do we 
do about them? s 
The General throws up his hands, 


(CONTINUED) 


197.. 


CONTINUED: 


(2) z 
; GENERAL 
Who RES 


COLONEL 
But they are there? 


GENERAL 
Thonght you ware ‘convinced 
91 mat?. 


COLONEL 
I an, sir. 
GENERAL 
We!ve had contact with them. 
COLONEL 
Contact --- How? 
GENERAL 
Radio... 
COLONEL 


They speak our language. 


GENERAL 
Not quite -- For some time, 
messages have come in from 
their space ships. There 
was a time it came through - 
radio as a jumbled bunch of 
noise... 


f COLONEL 
And now, sir? 


, GENERAL 
Since they first tried radio 
contact, we have developed 
the language computer ~=- A 


“machine that breaks down any 


language to our own. 


COLONEL 
What has this to do with me, 
sin? 


(CONTINUED) 


: : ‘Space - 55 
1976. CONTINUED: (2) ` 197. 


e GENERAL . 
2 Youtve been in charge of 
"saucer" field activity 
for some time -- I think 
. it!s time you should hear 
these recordings... You 
don't mind? : 


COLONEL 
(flustered) 
Mind... ? : 
(pace change) 
Sir... I am &nxíous... 


198. WIDE ANGLE f Uo 398. 


The General stands up quickly, not forgetting 

to close his portfolio, then moves across the j 

room to a cabinet. He unlocks the cabinet and . 46 mes” 
opens the door. He takes out a small tapo re- bars 
corder. He takes the suitcase type of carrying 
' e&se back to the table; adjusts the tape, then 

switches it on. There is a momentis pause, then 

the voice of EROS is heard.... 


2 EROS (o.s.) 
' This is Eros, a space soldier 
from a planet of.your galaxy.... 


199. CLOSE SHOT - GENERAL 5s - — 399. 


EROS (o.s.) 
(continuing) 
I fully realize our language 
differences - However, I 
also know you finally have 
perfected the Dictial Robetary -- 
Or, as vou on Earth call it -- 
the "Language Computer" -- so 
: é you can now understand that 
which I speak. 


200. CLOSE SHOT - COLONEL à 200, 


The Colonel is tense. 


EROS ([o.s.) 
Since the beginning of your 
time, we have been far beyond 
your planet. It has taken 
you centuries to even grasp 
what we developed eons of 
your years ago. 


Space = 56 


201. CLOSE SHUT - GENERAL 201. 
E -The General Listens passively. i 
. EROS (o.s.) 
(continuing) 


Do you still believe it 
impossible we exist? -- 
You didn't actually n 
think you were the only 
inhabited planet in the 
Universe? -- Bow can 

&ny race be so stupid? 
~= Permit me to set your. 
mind at ease, We do not 
want to conduer your 
planet... Only save it. 


202, CLOSE SHUT + COLONEL, . 202. 
interestedly listening..,... 


EROS (o.s.) 
(continuing) 
KS -=-~ We could have destroyed 
f : it long ago if that had 


been our aim -- Our 
principal purpose is 
friendly -- I admit we 
have had to take certain 
means which you might. 
refer to as criminal -- 
but that is because of 
your big guns which have 
destroyed some of our 
representatives -~ 1f you 
persist in denying us ~- 
ur landings, then we 
must only accept that you 
do not want us on friendly 
terms -- We then.... 


203. MEDIUM TWO SHUT ~ PAN 203. 
Both men are studying the words... 


(Coi TINUED) 


. Space - 57. 
203. ‘ CUNTINUED : . 203. 


P EROS (o.s.) 
e ! - (continuing) 
. ' +s. have no alternative 
. but to destroy you before 


you destroy us... With 
your ancient, juvenile 
minds you have developed 
explosives too fast for 
your minds te conceive 
what you are doing... You 
are on the verge of 
destroying the entire 
Universe... we are a part 
of that Universe... This 
. t is oup last.... 


The tape begins to crackle... The General turns 
off the tape recorder... 


GENERAL 
That!s the end of that one - 
Storms in outer space often 
interfere with transmitting. 


` COLONEL 
e vos How many recordings to you 
have? 
GENERAL 


an even dozen -- this is 
the last -- We received it 
over a month ago. 


COLONEL 
Think they mean business? 


GENERAL - 
We can't take any chances... 
Come.over here.... 


The General gets up and walks to the big wall 
map of the United States. The Colonel follows 
closely behind... The CAMERA PANS with them. 
The General continues: 


GENERAL 
Ever been to Hollywood? 


COLONEL 
Once or twice - Years ago. 


(CONTINUZD) 


203. 


> 


20h. 


205. 


' Space - $8, 
"CONTINUED: (1) i 203. 


GENERAL 
You'll be there tomorrow 
morning... 


NEW ANGLE - TUO SHUT 20h. 


te Sonera points to a spot on the West Coast - 
L.A. j 


GENERAL 
(continuing) 
Just a few minutes from 
Hollywood, in the town 
of San Pernando, we've 
had reports of saucers 
coming in so low the 
exhaust has knocked 
people to the ground -- 
- Claims have even been 
stated of saucer 
landings. --- Major 
Carlson will replace you 
‘while you're out there. 
.You!re the best man for 
this job of attempting 
to contact them -- Pind 
them 111 See just what 
the Hell it is they wants... 


COLONEL - 
Yes, sir.... 


WIDE ANGLE 205. 


The General turns and walks back to his desk. 
He picks up the entire portfolio of papers he 
had been reading. He pushes them out to he 
Colonel, who walks in and takes them, 


GZNERAL 
These are confidentiel 
Peports... Study them 
carefully on the plane... 
Turn them over to 
Intelligence when you 
arrive at Los Angeles ~- 
They'll have further 
orders for disposition, 


COLONEL 
Yes, sir, 


(CONTINUED) 


gh onus Space « 59 
205. CONTINUED: i H 205, 


1 i . He snaps a sal ute, turns and goes to the door. 
‘He opens it to go out, 
i ĠENERAL 


And, Rance... 
The Colonei turns to again face the General. 


. COLONEL 
Yea, sip... 


GENERAL 
Good luck... 


COLONEL 
Thank you, sir. 


The Colonel turns, goes out, closes the goor be- 
hind hin.. eee 

206, EXT. SPACE STATION - WIDE ANGLE - NIGHT 206, 
The three saucers hover about the ball-like i É 


space station until the entrance is opened, 
then they slowly fly into it. 


DISSOLVE TO: 


207. INT. SPACE STATION - WIDE ANGLE - NIGHT  . 207. 


Much as before. Eros and Tanna enter and stand 
at attention before the Ruler's desk, The door 
‘behind the desk slides open and the Ruler enters. 
He looks to Iros and Tanna, then turns to a map 
behind him. He makes a mark on it, then goes to 
sit at his desk. Ha looks up to them. 


EROS 
We are ready to report, 
M Excellency, 
RULER 
You are many days late. 
d BROS 
It was unavoidable, 
RULER 


Oh... 


The Ruler turns and moves some papers en his desk, 


208. 


209. 


210. 


2n. 
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‘CLOSE TWO ANGLED - RULER AND ERUS | |: 208. 


The Ruler turns over. several papers before he 
continues. 


EROS : 
We tried to report vía 
televisor, but atmospheric 
conditions did not permit 
transmission. 


RULER 
You should have transmitted 
as soon as conditions ~ 
` permitted, 


REVERSE CLOSE TUO . + 809. 


. EROS 
I thought time was of 
.essence, Suspicion has 
fallen on our movements. 
Our ships have been viewed 
near the point of 
operutions.... 


CLOSE SHOT - RULER * 210. 
RULER 
And what has this added 
time gained, Eros? 
ANGLED INCLUDING - RULER, ZROS AND TANNA. 211. 
' EROS 
We have successfully risen 


three of the dead ones... 


RULER 
Permit me to see one... 


Eros turns to Tanna. 
EROS Em 
Bring in the big one... Use 
. your small electrode gun.... 
Tanna turns and walks out of the scene, taking 


her gun from her belt as she moves. Eros again 
faces the Ruler. 


(CONTINUED) 


: Space - ÓL 
211.. CUNTINUED:. 21l.- 


n : . RULER 
i I am taking two ships from 
. your command, 


EROS 
But --- That will jaave only 
my ship? 


RULER 

It is necessary you continue 
your mission alone... I have 
need of your other ships 
elsewhere. Even though you 
have risen three of the 
Earth dead -- the plan is 
far from successful. You, 
Eros, must prove it an 
operational success or 
failure before more ships, 
time, energy and your 

Hola yien may be spent on 

i... 


EROS ` : j 
X ! We vill not fail. Everything 
A" is.on our side, 


RULER 
Not everything -- You do not 
have the live Earth people -- 
You reported your ship was 
viewed at the scene of your 
present operations? 


EROS 
That ts correct. 


RULER 
They have been viewed many 
times before -- But not at 
7 the scene of operations -« 
i We must do something about 
à that... 


There is a whirring sound behind Eros. 


212. CLOSE SHOT - EROS g 212. 
Eros turns to look back of his shoulder. 


213. 


em 


21h. 


215, 


216, 
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CLOSE SHUT - RULER . . 213. 
The Ruler looks. up. 


REVERSE ANGLE SHUT . l 21k. 


To the door ag-Clay comes through - his eyes 
glare - his hands held high. Tanna is beside 
him, holding her gun on the giant. The giant 
moves slowly, 


"REVERSE - WIDE ANGLE : 215. 


From behind Tanna and Clay. Eros has turned to 
look &t the intruders, The Ruler also seems to 
be looking to them. Clay is moving toward Eros - 
his hands high. 


EROS 7 
He is close enough - Turn 
off your electrode gun. 


Tann& presses at the gun -- nothing happens. 


EROS 
(continuing) 
Stop him -- Tanna -- Stop 
him, you fool..... 


Tanna frantically works at the gun... Clay movas 


Close to Eros... Eros is trapped between the chair 
and the control board..... 


CLUSE SHOT - TANNA - 216. 


Tanna frantically pulls at the gun. 


CLUSE SHUT - CLAY 217. 


Moving in on Eros... ^. 


CLOSE SHUT - EROS 218. 


Bending backwards over the control board -- He " 
Screams as his hands claw at the board,., 


NT 


220. 


221. 


222. 


223. 
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CLUSE SHUT = RULER 219. 
RULER i 
. '(eonaanding) 
S Tanna ---Throw the gun to 
the floor -- The metal will 
break contacts... 
CLOSE TWO - CLAY AND EROS 220. 


Clay bends slowly over Eros -- His hands go 


around Srosts throat.... 


CLOSE SHOT - TANNA ` 221. 


She slams the gun to the metal floor... The 
whirring noise stops. 


CLOSE TWO - CLAY AND EROS p 222. 


. The giant, Clay, stops as if frozen... Eros 


breaks the big man's grasp. on his throat, = 
moves to the side. v 


NEW ANGLE - MEDIUM SHOT 223. 


Clay is still bent over the control board -- 
Eros rubs his throat. Tanna moves in close to 
Eros... 
EROS 
That was too close, 


RULER 
Bring the giant to the center, 
where I may get a better look. 


Eros takes the gun from his belt. It is apparent 
he is a bit frightened. He moves close to Clay, 
turns on the gun. There is & whirring: sound. 
Clay stands up stiffly, turns 5o the aiddle of 
the room, moves & couple more steps, then turns 
to face the Ruler's screen, Eros turns off the 
gun. Clay freezes.... 


RULER a 
Yes -- He is a fine specimen - -~ 
Are they all this powerful on 
- planet Earth? 


(CONTINUED) 


223. 


22h. 
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CUNTINUED: ' "xt ts 223. 
. EROS 
This one is an exception, 
gir. 
RULER 


What are the other two. like? 


EROS 
One is a girl thing -- the 
ether an old man thing. 


$ RULER 
An old ons you sag? 


EROS 
Yes, Excellency. 


n RULER 
This gives me a plan... You 
may put this one away... 


Eros turns to Tanna. 


"EROS 
Pick yp your Electrode gun -- 
See if ít is in working order 
before pointing it at him. 


Tanna picks up the gun, She tests it quickly, 
facing it at the side wall. The wnir comes and 
she turns it off again. 


E TANNA 

Whatever made it jam seems 
to have been cleared by 
the fall, 


EROS 
Take him back to the ship. 


Panna points the gun at Clay ~~ the whir comes, 
Glay moves forward toward ner. She twirls hin 

around until at his back. Clay moves forward, 

with Tanna behind him. 


WIDE ANGLE - REVERSE ` 22h. 
Holding until Tanna and Clay have gone out of 


the door and the door closes. The whirring of 
her gun is cut off, 


Change 11/20/56 - Space = 65. 
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Space - 66 
CONTINUED; |. 888. 


and stops. She sits up on the edgs of her loung- 
ing chair as the door opens to permit Harper, — 


-Kelton and Colonel Rance to get out. Kelton 


stays with the car as the Colonel and Harper walk 


` forward to her as she stands up. The door to the 


patio opens, permitting Jeff to come out and join 
hers 


HARPER ' 
Mr. and Mrs. Trent -- This 
is Colonel Rance -- from 
Washington, -D.C. 


COLONEL 
(shaking hands 
with Jeff) 
Good to know you both... 


- JEFF 
Hello.... 


PAULA 
Good afternoon, Colonel... 


HARPER 
The Colonel has some questions 
he'd like to ask. 


JEFF 
Questions of us... What about, 
Colonel? ` ‘ 


COLONEL 
May I sit down... ? 


PAULA 
em =- I'm sorry -- Please 
Ovesee 


Harper and the Colonel draw up chairs. Jeff and 


' Paula seat themselves side by side on the Lounge 


ehair, 


COLONEL 
My questions will deal with 
your strange experiences of 
the other night -- and of 
, your saucer sighting.... 


DISSOLVE TO: 


229. 


Space - 67 
EXT. SAME - MEDIUM GROUP - NIet 7 7 229. 
Much the game as before -- but all have glasses 


in front of them. Harper, Jeff and the Colonel 
all smoke. The Colonel has his note book out,- 


filled with writing, and he is taking more. He 


surveys the last of these notes, then folds up. 
the book as Paula seoms to be continuing her 
conversation, 


. PAULA 
ees after that, the police 
brought me home.... 
{shudders} ^ 
eee I hope I never see such 
a thing azain..... 


: COLONEL 
Something as you've described -- 
I wouldn't want to see the 
first time. -- Tell me 
something else --- When you 
were forced to the ground by 
that blast of wind -- was it 
hot or cold? 


p JEFF. 3 
I don't know just how to 
explain it. It wasn't not 
-and it wasn't cold. Just a 
terrific force -- we couldn't 
get off the ground. 


PAULA : 
The light blinded me se badly 
I couldn't see a thing. We 
only felt the pressure of the 
wind -- until it was gone. 
When the glare left us, we 
could see a glowing tall 
disappearing off in the 
distance, 


COLONEL 
Which way? 


Paula points off back toward the cemetery. 


PAULA 
Toward the cemetary. 
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230. EXT. CZ4ETIRY - LoUG SHUT ~ NIGHT 230. 
F .  From.behind the knoll as tha glowing ball goes 
: down behind it to disappear -- then the glow 
goes out, 
221. . EXT, SPACE SHIP - CLUSE SHOT - DOOR 231. 


Side view as the door opens, and a ramp comes 
down. The Dracula character cones out -- cape 
Wpeeee ` 


232. | REVERSE LONG SHOT E 232. 
On the back of the Dracula character as he goes 
off into the cemetery, 

233. . EXT. GRAVESIDE - MEDIUM SHUT - WIGHT - (L-STOCK) 233.4 
"he Dracula character (L-3tock), comes out of 
the brush. He moves to the grave, looks down to 


| $t for'a long moment, then turns and drifts off 
into the darkness behind him... : 


23b. EXT. PATIU - MEDIUM GROUP - NIGHT 23h. 


They are as before, The distant whirring noise 
of the electrode gun comes over the scene. It 
is light, distant sounding for the moment, but: 
it steadily grows until our characters notice it. 


COLONEL 
This is the most fantastic 
story I've ever heard. 


JEFF 
Ita all true, 


COLONEL 
i That's the fantastic part. 


HARPER 
We ve found a lot of suspicious 
things out in the cemetery -- 
then again nothing to base a 
fact of suspicion on... Say, 
do you hear anything? 


They all listen. 


237. 


238, 


239. 


240. 


space ~ 69 
CLOSE SHUT - PAULA . 
A bit frightened as eyes searching... 


CLOSE SHUT - HARPER 


His eyes tense - searching. . 


CLOSE SHOUT ~ JEFF 


Jeff strains hís eyes into the off scene darkness. 


CLOSE SHUT - COLONZ. 


Eyes searching - he puts the notebook into his 
inside coat pocket, 


CLOSE THQ - JEFP AND PAULA 


Both looking into the darkness... Jeff puts his 
apm protectingly abound her shoulders as a shiver 
goés through her body. 


JEFF : 
There is something.... 


The whirring is loud now -- almost full-gun 
strength. 


CLOSE SHUT - KELTON 


Kelton is stationed at the car. The whirring 
noise is loud. È 


HARPER (o.s.) 
(calling) 
See anything out there, 
Kelton? 


KELTON 
It!s too dark, Lieutenant.... 


Kelton strains his eyes into the deep black... 
Suddenly, he screws up his nose.... 


KELTUN 
(continuing) 
But something's started 
“stinking awful bad.... 


(CONTINUED ) 


235. 


236. 


237. 


238, 


239. 


20. 


2h2, 


2h3. 


ah. 


25. 


246, 


247. 


Space - 70 
CONTINUZD: i 
There is a movement in the darkness -- then the 
sound of the footsteps... Kelton is now fright- 
ened -- He takes out his pistols... : 
CLOSE TWO - JEFF AND PAULA 
Jeff and Paula hug each other close. 


` CLOSE SHOT - CULONEL 


Tense. 


CLOSE SHUT - HARPER 


Harper's eyes search -~ Kelton's scream jerks 
Harper to his feet, 


CLOSE GROUP = 


Paula screams -~ the others jump to their feet. 


Harper draws a pistol from his belt. The Colonel 


pulls one from his blouse. 


CLOSE SHOT - KELTON 


Backed up tight against the car. He fires his 
pistol repeatedly. 


CLOSE GROUP 
They look to each other quickly. 


: HARFER 
Letts go..... 


They run off, 


REVERSE GROUP 

They run im toward the camera. Harper and the 
Colonel are in the lead. Ag they get in close, 
their eyes go wide in terror. They jerk to a 
atop... 


?ho. 


ahi. 


?h2. 


ahh. 


abs. 


2h6. 


2h7. 


{CONTINUED} 


?h9. 


250. 


251. 
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CONTINUED: 20 887. 
PAULA. 
It!s -- the one -- the other 
night. 
“SAMS REVERSE - WIDER. ai 28. 


From behind the Dracula character -- to the 
group who face him. The whirring is strong -- 
then suddenly .. stops, The Dracula character 
freezes.... 


CLOSE TWO - HARPER AND COLONEL ?h9. 


They look a moment longer. In the background, 
Paula can be seen burying her face in Jeff's 
shoulder, Harper and Colenel begin pumping 
bullets into the off scene figure. 


REVERSE - WIDE s 280. 


.Prom behind the Dracula character -- to the 
‘group who face him. Harper and the Colonel 


pump the last of their bullets into the creature, 
but still it stands there, then all that remains 


‘is the metallic clicking of their empty guns. 


Still, the creature stands there ~-=- Then there 
is a metallic clap of thunder --. like an explosion 
in a hollow chamber -- a streak of Lightning, 
seeming to come from somewhere off in the dark- 
d strikes thé figure. It crumples to the 
s&rth..... 


CLOSE TNO - JEFF AND PAULA 251. 
Jeff looks straight ahead -- Paula holds her 

hand to her mouth, 

CLOSE TWO - HARPER AND COLONEL. : 252. 
They look to each other, then move ahead, slowly. 

NEW ANGLE - WIDER 253. 
The Dracula character is completely hidden in 

the cloak. Harper and the Colonel move to him 


and bend down. Harper kneels down and quickly 
throws the cloak back. 


-c 


256. 


257. 


Space ~ 72. 


CLOSE SHUT - SKELETON 2855. 
“With the cloak thrown back, we see a skeleton 
exposed. 

cross THO - JEPP AND PAULA —— 255. 


Paula quickly buries her head in Joff's shoulder. 
He folds his arma around her. 


CLOSE TWO = HARPZR AND: COLONEL E 
Harper stands up into the scene. | 
COLONEL 
What do you make of that...? 
HARPER 


(pushes back hat) 
You got me... He didn't look 
this way a minute ago. 


“COLONEL 
Where's your man? 


HARPER 
In the excitement, I forgot 
all about Kelton ---- 


They run off, Harper in the lead, 


MEDIUM SHUT 257. 


Kelton is stretched out on the ground near the 
front door of the car. Harper bends down to 
him. Harper looks up from his crouched position. 


HARPER 
Hetil ve all Pight in a 
minute op two..... 


Harper starts working on Keltents face. The uni- 
formed policeman slowly comes around. When he 
is nearly awake, he jumps to a sitting position, 


KELTON . 
Did you see that thing? -- 
Did you get it? 


(CONTINUED) 


257. 


258. 
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CONTINUED: 257. 


HARPER | 
.We got it. E 


KELTON 
What was it? =- I fired 
every bullet I had -- Ee 
didn't. fall. 


HARPER 
So did wə -- Whatever it 
was -- unless that bag of 
banes over there can  - 
re-assemble itself and grow 
more skin -~ it!s out of 
the running now. 


Kelten sneaks a look around the front wheels to- 
ward the off scene object... 


EXT, COUNTRY ROAD - MEDIUM SHUT - NIGHT 258, 


The police car Sereeches along the dint road,.. 


EXT. CEMETERY AND COUNTY RUAD - MEDIUM SHOT - 259 
NIGHT: 


The polica car pulls to a stop. Kelton, Harper, 
the Colonel, Jeff and Paula get out. Paula now 
wears a coat over her previous outfit. The 
Colonel joins Harper at the front of the police 
can, 


HARPER 
Iive been out here so many 
times lately, you'd think 
I've taken a lease on the 
pistes 


COLONEL 
Not a long one, I hope. 


HARPZR 
I ses what you mean e--- 
(pace change) 
- You know, Colonel -~ I can't 
help but feel the answer is 
here somewhere. 


(CONTINUED) 


Space ~ 7l. 
259. ‘CONTINUED: : 259. 


e XU Dis . COLONEL 
pe ^s Think it!s safe to have 
the girl here? 


Harper turns back to look to Paula. 


HARPER 
It's best you remain with ` 
the car, Mrs, Trent. 


PAULA . 
Stay here - alone -- Not 
on your live... 


Harper turns back to the Colonel and shrugs his 
shoulders. 


HARPER - = 
Modern women. 


r COLONEL à 
Prom all I've seen -~ they've . 
been the same for ages -- 
especially in a spot like 


m ` this. 
Harper again turns back to face the others. 


HARPER 
Kelton, stick here with - 
Mrs, Trent. 
260. ' CLOSE SHUT - KELTON 260, 
KELTON 
(disappointed) 
All right, Lieutenant, 
7262. CLOSE TNO - JEFF AND PAULA 261. 


They look at sach other, 


JEFF 
Stay close to the officer, 
honey. 

PAULA 


Itd feel safer with you. 


(CONTINUED ) 


261, 


em 


262. 
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CONTINUED: l ; : 261. 


JEFF 
Lieutenant Harper knows 
“best. d 

PAULA 


I don't like it, but I 
“guess there isn't much I 
ean do about it. 


Jeff smiles, reaches over and opens the rear door. 
‘He. ushers Paula in, then.closes the door. 


MEDIUM SHOT 262, 


Harper, standing with the Colonel, is lighting 
a cigarette. He inkales deenly as he tosses. 
the match away. Jeff comes up beside then. 


3 HARPER 
Have you a gun? 


JEF? 
(surprised) 
No." 


HARPER | 
, Know how to use one? 


JEPF 
After four years in the 
Marine Air Corps....? 


Harper opens the front door, he leans across the 
front seat to the glove compartment, opens it, 


then when he straightens up again ha holds a 
revolver, He gives it to Jeff. 


JEFF 
Think I'll need this? 
HARPER 
Who knows? -- Let's get 
going. 
CLOSE GROUP - MOVING 263. 


The three men move cautiously through the brush 
and tombstones. 


{CONTINUED} 
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263. CONTINUED: : ` 263. 


e 


JEFF 
. What do you expect to fina? 


BARPER 
There's only one answer to 
that, Hr. Trent... We'll 
know when we find it. 


Harper stops and indicates off scene to the 
Colonel., 


HARPER 
(continuing) 
Inspector Clay's grave is 
ever there. 


COLONEL 
Is that the one you told me 
- was broken into? 


HaRPER 
Yes.... 


They move on again, toward the camera. 


* — 964. EXT. CEMETERY - NEW GROUP ANGLE - LOW 26h. 


Shooting up, as if from out of the grave into 
‘the faces of the three men, They are looking 
down into the grave. E 


COLONEL 
Looks like someone broke 
out, instead of in. 


HARPER 
We've thought of that -- but 
of course that's impossible. 


. COLUNEL 
H ` I wonder... 


HARPER 
Colonel -- Some things just 
can't happen, 


COLONZL 
Thinking of that apparition 
draped across sir, Trent's 
patio, Itd say we should 
keep our minds open to 
anything. 


(CONTINUED) 
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J 


26h. 


265. 
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HARPER 
I!m a policeman -~ Iive 
got to deal in facts ===- 
i (slowly) 
=- But =- I guess I'll have 
to go along -- and I'd bet 
ay badge right now we 
haven't seen or heard the 
last of these weirdies..... 


INT. SPACE SHIP - MEDIUM CLOSE - NIGHT ^ 265. 


Eros and Tanna are at the control’ board near. 
the windows of the space ship. The small tele- 
vision screen shows Jeff, Harper and the Colonel 
looking into the grave. 


EROS 
. They will discover our ship 
. SOON. . 


TANNA 
You are going to let them 
find us? 2 
EROS 
Xt is the only way, These 
&re the same men who have 
been so close -- so often -- 
They must be halted before 
they can inform others 
&bout us, 


TANNA 
There were others in the 
Car. 


EROS . 
They will be taken too... 
See -- Already they are 
leaving the grave -- 
heading this way... Let us 
| hook to those left at the 
vehicle, . 


Harper, the Colonel and Jeff, on the Television 
Screen, are seen so leave the grave and ars 
heading toward camere ; Eros turns a dial on 

the control board, The picture on the television 


(CuNTINUED } 


265, 


m 


266. 


268. 


f ] A Space `= 78 
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Screen streaks, then is claar on the automobile. 
Paula is in the car, but not seen. Kelton is 
leaning against the automobile smoking a cisar- 
ette. Eros turns off the set, then turns to 
Tanna. x 


ERUS: 
Send the big one for the 
giri and the other 
policeman, 


Tanna moves to a control and turns it on +- There 
is the whirring sound of the electrode. s 


EXT. SPACE SHIP.- MEDIUM 3HUT.- NIGHT ` 266. 


There is no glow to. the space ship &t the moment. 
The door ramp comes down. The monstrous Clay 
comes out and goes off into the darkness. The 
ramp goes up behind him. 


INT. SPACE SHIP - MEDIUM CLOSE — NIGHT . 261. 


Eros has again turned on the television screen. 
We see Jeff, Harper and the Colonel as they make 
their way through the cemetery grounds. : 


. EROS 
A moment or two more, then >` 
we will turn on the force~ 
field to light up the ship. 


EXT. POLICE CAR ~ wEDIUM SHUT - NIGHT 268, 


Taken froa the front end of the car looking 
back, Kelton stands facing forward. He stands 
just in front of the rear door. He is nervous- 
ly smoking. He looks from side to side, Looks 
ahead, but does not look behind him. 


EXT. BRUSH - MEDIUM SHUT - NIGHT’ i 269, 
Almost silently, the hulking figure of Clay 


comes out of the orisk. Ee pauses -- looks 
ahead. 


212. 


273. 
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EXT, POLICE CAR - MEDIUM LONG SHOT - NIGHT 
Prom Clay's perspective. 


EXT. BRUSH - MEDIUM SHUT - NIGHT 


Clay again movés forward... 


EXT. POLICE CAR - MEDIUM SHUT ~ NIGHT 


‘From the front looking buck. Kelton drops 

his cigarette and crushes it beneath his feet. 
The hulking figure of Clay comes in behind hin 
from behind the car, He moves steadily up be- 
hind Kelton. Kelton is unsuspecting. Sudden- 
ly, the monster's hands go high in the air, he 
roars -- Kelton swings around -- the monster's 
hands come down on both his shoulders. Kelton 
sinks to the ground. 


EXT. CEMETERY - MEDIUM GROUP - NIGHT ` 


Jeff, the Colonel and Harper move into the 
Scene, then stop. 


JEFF - 
Maybe. we're barking up 
the wrong tree... 


: HARPER 
One thing a policeman 
learns, Wr, Trent, is 
patience. d 


CcoLoNzL 
You mentioned some tine 
ago about & burned spot... 
Where is that? - 


' HARPER 
Just over that.... 


Harper has swung around to point off scene. His 
eyes now go wide in amazement. y 


HARPER 
(continuing) 
e+ Look, 


The others have swung around. 


270. 
271. 


272. 


273. 


27h. ° LONG SHUT TO KNOLL - NIGHT i 274 
$47 The glow of the saucer is seen, 
295. MEDIUM GRUUP tt. . 275. 
They look quickly to each other, 
i HARPER 
Wetll look -- o.. move 
carefully. 
They start off in the direction of the knoll, 
276, INT. SPACE SHIP ~ MEDIUM SHOT - NIGHT 276. 
Eros and Tanna are looking at the television 
screen, Harper and the others can be seen mak- 
ing their way through the cemetery... They move 
in until they are a big three closeup -- stand- 
ing looking upwards... Silently... Eros turns 
' back to Tanna, 
277. CLOSE TWO - TANNA AND EROS i 277: 


Eros has turned full to Tanna. 


. EROS 
They are just outside. 
Let them investigate a 
moment before we put down 
the ramp. 


278. EXT. SPACE SHIP - MEDIUM GROUP ~ NIGHT 278. 


The three men are looking up at the giant space 
ship in front of them, 


JEFF 
Waow..., 


HARPER 
How can anything that big 
hide for so long a time? 


The Colonel goes ta the side of the space ship. 
He taps it with nis gun butt. There is a hollow 
matallic scund. 


(CONTINUED) 
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mes CONTINUED: ` 218. 


279. 


. COLONEL 
Never heard of a metal 
sound like that before. 


Harper, gun in hand ready, aoves to the front 
of the ship, near the front windows... The 
Colones’ 1ooks to him, 


COLONEL 
(continuing) 
Can you see anything? 


HARPER 
Only my reflection... Must 
be some kind of one-way 
glass... 


Harper turns and moves back to the others... The 
Colonel has been inspecting the side of the ship. 


CuLONEL e 
There's nothing that looks 
like an entrance. 


JEFF ' 
Itm not sure I want to find 
one, " 
INT, SPACE SHIP - MEDIUM CLOSE - NIGHT ` 279. 


Eros turns to the control board, 


EROS 
We can let them in now. 


Eros turns a knob on the control board. 


EXT. SPACE SHIP - GRUUP SHUT - HIGHT — 260, 


The three men are much as before. The Colonel 
ís still the closest to tne ship. Actually, 
he is dead center at the door. The door ramp 
begins to descend. 


HARPER 
Look out..... 


(C, NTINUED) 
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^ fhe Colonel jumps back, The door slowly comes 
down and rests on the ground. The men look to 
each other. 


JEFF 
Are we going in that thing? 


. COLONEL 
That's what I'm here for, 


; JEFF ; 
The vay these ships seem to 
speed around --- We might 
just get in there and off it 


Egoes3.... 
COLONEL ` 
- That's the chance I've got 
to take, 
HARPER 


Well -~ Itm gama ~~ I took 
a chance in those early 
airplanes -- might just as 
well take a look inside one 
of these things.... 


JEFF 
If something should go wrong? 
~=- What would happen to Paula? 


COLONEL 
i'm married too, Mr. Trent... 
Maybe if you had heard the 
recordings I did... Maybe 
then you'd see better what 
we're faced with... Not 
only your wife, or my wife... 
But a whole world of Wives...» 


JEFF 
(thoughtfully) 
I was being a little selfish... 
Well -- Shall we do it...? 


COLUNEL 
Keep your gun handy. 


NN R (CONTINUED) 
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280. - CONTINUED: (1), 280. 


- HARPER 
Guns haven't been of much 
help before. 


COLONEL 
Keep it ready anyway. 


. HARPER 
Try to get it away from me. 


JEFF 
1 promise you one thing... 
If a little green man pops 
out at me, I'm shooting 
first and asking questions 
later.... - 


The three men enter the space ship. The ramp 
starts up behind them as soon as the last, Jeff, 
is off the steps. 


f^ 281. . INT. SPACE SHIP - MEDIU» CLOSE -"NIGET 28i. 
* They are as before + listening. 
© EROS 


They are in the vacumn 
chamber now. It will take 
them only a moment to become 
used to our pressure.... 


TANNA 
Will we have to kill them? 


EROS 
(slowly, sadly) 
Yes.... 


` TANNA 
It seems such a waste.... 


EROS 
Would it be better to kill 
a few =~ or, with their 
meddling, permit them to 
destroy the whole Universe? 


(CoNTINUED) 
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282. 


283. 


28h. 


285. 


Space ~ êh 


. CONTINUED: f 281. 


TANNA 
You are always right, Eros. 


ERUS 
Of course -- But those are 
the words of the Ruler -- 
Not of my origin... Now we 
ean let them in... 


Tanna moves to a lever ob the side of ‘the ship, 
She pushes it forward, 


WIDER ANGLE r "^ g82. 


A sliding door at the end of the ship opens. 
Tanna and Eros are in the foreground, 


CLOSE GROUP - DOOR - 283. 


The Colonel comes in first, followed by Harper 
and Jeff. ALl enter slowly, their guns ready. 
They move out, three abreast, but & pace or two 
from each other. 


. HARPER 
You two just stay where 
you're at. : 2 


Harper has directed his remarks to the off scene 
Tanna and Eros. 


CLOSE TWO - ERUS AND TANNA 20h. 
Eros seated, Tanna standing. Eros smiles. 
d EROS 


We will do as you command -- 
for the moment. 


CLOSE GROUP - DOOR > . - 265, 


HARPER. 
No "for the moment" about 
it... You just do as I tell 
you. 


The three men move forward, 
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286, NEW ANGLE - REVERSE . : 286. 


uan ' Tanna and Eros are in the background. Harper and 
the others move in from the rear, their guns 
level, ready. Eros smiles. 


EROS 
You do not need guns. 


h SER 
Maybe we think we do, 


. EROS ` 
They would be of no use 
to you, now, 


HARPER 
They've been mighty useful 
on flesh and blood nefore -- 
and you look like you've 
got a lot of both. 


; EROS 
True -- they would be 
. effective upon us -~ If i 
g ` you would have the ; 
DE opportunity to use them. ` 


287. CLOSE SHUT - JEPF l 287. 


|^ JEFF 
Mister -- If you don't move 
away from that control board, 
you'll find out just how 
effective they can be.... 


288. CLOSE SHUT - EROS 288. 


< Eros smiles - pushes his chair an arm's length 
away from the switchboard. 


` EROS 
Shall we talk now -- or 
wait -- Your friends will 
be here shortly..... 


289. 


290. 
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xEDIUM GROUP 
- HARPER 
What friends? 
' EROS - 
Those you left at the 


vehicle. 


Jeff takes a step or two forward as he speaks, 
but is held back by Harper, 


JEFF 
If you!ve done anything to 
Paula... 


, HARPER 
Take it easy, Mr. Trent. 


EROS 
I assure you, no harm has 
come to her... Would you 
like to see? 


. Eros reaches for a dial on the switchboard... 


Jeff fires & quick shot -- Une of the knobs flies 
off the board. 


JEFF 
Try that again and I won't 
aim at the board. g 
EROS 
You are a headstrong young 
Mane... I was only going to 
show you her movements on 
the televisor. 


 BARPER 


Go ahead -- but move 
carefully, friend, . 


Eros smiles, turns & knob. They all look up as 
the television screen begins to streak.... 


MEDIUM SHUT - SCREEN - PAULA AND CLAY - 
EXT. CEMET.RY - WIGHT 


Clay is carrying Paula through the cemetery. 


289. 


290. 


291, 


292. 


295. 


29h. 


; 295. 
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MEDIUM GROUP 


. Eros’ turns off tha set again, then turns back 


to the others. 


ERUS - 
8he thas only fainteds.. 


SEPP 
You fient, ses 


CLOSZ SHUT - BROS 


EROS 

I? = A fiend 7 -- Tama 
soldier of our planet... 
Ia fiend ? ~- We did not 
come ag enemies... We came 
only with friendly 
intentions... To talk... 
To ask your aid.... 


CLOSE SHOT - COLONEL 


COLONEL 
Our aid... 7? 


CLOSE SHOT - EROS 


EROS : - 
Yes -- Your aid for the 
whole Universe =- But 
your Governments of Earth 
refuse to even accept our 
existence,.. Even though 
you have seen us -- heard 
our messages -- you refused , 
to accept us, 


CLUS& SHOT - COLUNEL 


COLONEL 
Why was it so important 
to contact the different 
governments of Barth? 


291. 
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296. . GLOSS SHUT - EROS i 296, 


p "e : EROS 
a 4e (hard) 
Because. of death.... 
(back) i ; 
Because all you of Earth 
are idiots. | 


2976 CLOSE SHUT - JEFF. i 291. 
You just hold on, Buster...» 
298, MEDIUM GROUP 298. 
Eros is out of his chair - standing defiantly. 
EROS ^ te 
No -- You hold on -- First ^ 


was your firecracker -- A 
harmless explosive... Then 
your hand grenada.... 


( 299.  . CLOSE SHUT - JEFF i 299. 
Tense - listening. 


EROS (o.s.) 
(continuing) 

»..They began to kill your’ 
own people ~-~ a few at a 
time... Then the bomb... 
Then a larger bomb --- sany 
people are killed at one 
time.... 


300. CLOSE SHUT - COLONEL l 300. 


Tenso - listening. 


EROS (o.s.) 
(continuing) 

s.. Then your scientists 
developed the atom bomb -- 
Split the atoas -- then the 
hydrogen bomb where you 
actually explode the air 
itself... Now you can.... 


Space ~ 89 
301. ` CLOSE SHOT - HARPER P 302. 
pg Tense « listening. 


. BROS (o.s.) 
(contining) 
+.. destroy whole cities of 
people in one big explosion... 
There is only one stop left 
until you and your Earthaan's 
atupidity brings.... 


302. CLOSE SHOT - EROS . xot ^ 302. 


EROS 
(continuing) 
ecsthes total destruction of 
the entire Universe served 
by our Sun... 


303. BIG HEAD CLOSE - EROS D. 303. 


EROS 
(continuing) 
‘eee The only explosion eft 
' is the SOLARONIIS..... 


30h. CLOSE SHUT - COLONEL 30h. 
© COLONEL 
There- is no such thing. 
305, CLOSE SHUT - EROS : ; 305, 
EROS 


Perhaps to you ~ but we have 
known of it for centuries... 
Your scientists will stumble 
upon it as they did all the 
others -- and the juvenile 

3 NE minis you possess wiil not 
comprehend its strength until 
it is too late... 


306. MEDIUM GROUP 306. 


COLONEL 
You!re way above our heads, 


(CONTINUED) 
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m : EROS . 
: The Solaronite is a way to 
g ' explode the actual particles 
of sunlight. 


COLONEL 
Impossible, 


EROS 
Even now, your scientists 
are working on a way to 
harness the sunts rays» 
The rays of the sun are 
minute particles -- Is it 
so far from your imagination 
that they cannot do as I 
have suggestéd.... 


COLONEL 
Why -- Wny -~ A particle of . 
sunlight can!t even be seen -- 
measured... 


n EROS 
. ` Can you see -- op measure 
a : an aton? 
3 (pause) 


Yet: -- you can explode one... 
A rey of sunlight is made up 
of many atoms... 


307. CLOSE SHUT - JEPP ^ 301. 


JEFF 
(stili angered) 
So what if we do develop this 
Solaronite? We'd be an even 
stronger country than nowese. 


308. CLOSE SHOT - EROS 308. 
1 
EROS 
Stronger -- You see -- You 
see ~-a Your stupid minds --- 
Stupid --- Stupids... ` 
309. : MEDIUM GROUP 309 


Jeff starts forvard, the anger flaring in his 
eyes. He jabs a right into Srosts jaw.... Eros 


: (CONTINUED) 


: Space - 91. 
309. CONTINUED: Sn Gof en 


goes to the ‘floor. The Colonel and Harper both 
áraw back after his lines. Actually, Jeff's lines 
are spoken before he hits Eros, on his way to the 


cane. 
E JEFF 
Thatts all I'm takin! from 
you... 
HARPER 
Get back here, you fool... 
- COLONEL 
Calm down, Jeff... Let him 
finish... 
310. CLOSS SHOT - EROS : 310, 


From his position on the floor. He feels his. 
injured lis vhere & trickle of blood has begun 
uto appear, 
eS EROS 
(slowly) 
It is because.of men like 
you that all must be 
destroyed. Headstrong, 
vidlent, no use of the mind 
God gave you,... 


^. CLOSE SHOT - JEFF ` i , a. 
JEFF. 
(violent) c 
You talk of God... ? 
312, CLOSE SHOT - EROS 205312. 
EROS 
(smiles) 


You also think it inconceivable 
we might think of Gode... 


Eros stands up. He speaks to the Colonel. 


í EROS 
You who wear the uniform of 
your country... You see -- I 
wear the uniform of my country. 
Yes - we have had to uso 
drastic means to get to you -- 
But you left us no other 
alternative... "Ihen you have 
the Solaronits ~= You have 
nothing -- Nor does the 
Universe... 


. Space - 92 
313. GROUP SHUT . . 313. 


eo ` Jeff has calaed down again. Harper and the 
' Colonel let go of nis aras. 
CuLodzL 


The young man here asked. 
you a question several 
minutes. ago -- It hasn't 
been answered to our 
satisfaction. 


. EROS 
^ . i'll explain it simply.... 


314. CLOSE SHUT - ERUS ` - 31h. 


EROS 
(continuing) 
fake a can of gasoline... Say 
this can of gasoline is the 
sun... Spread a thin line of 
it.to a ball representing the 
Earth... The gasoline 
represents the sunlight -- 
` : the sun particles -+ Here we 
(^ ^ S&turate the ball with the 
s gasoline or sunlight -- then 
put a flame to the ball -- 
the flame will travel 
speedily around the Earth, 
back along the line of 
gasoline, sun particles, to 
the can, or the sun itself --- 
it will explode this source 
and spread to every place 
that gasoline, our sunlight, 
touches.... Explode the ` 
sunlight here, Gentlemen, and 
you explode the Universe... 
Explode the sunlight here and 
& chain reaction will occur 
direct to the sun itself, and: 
H to all the planets tke sunlight 
touches -- to every planet in 
the Universe..... 


315. CLOSE SHOT - JEFF ~ HARPER - COLONEL 315. 
All are amazed... 


(CoNTINUZD) 
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"m . EROS (o.s.) 
. i . (continuing) 

3 * his is why you must be 
Stopped,...... This is why 
any means must oe used to 
stop you.... In a friendly 
manner -- or as it seems 
you want it... 


HARPER 
He's aáàd..... 


“Tanna now quickly steps forward. | She moves to 
stand in front of Eros. ý 


TANNA : 
Medi Is it mad that you 
destroy other people to save 
yourselves...? You have 
done this... Is it mad that 
one country destroys another 
to save themselves...? You 
have also done this... How, 
then, is 1t mad that one 
planet must destroy another 
who threatens them.... 


Eros lashes out with his arm to knock Tann& across 
the room, Jeff is about to lunge forward again. 
He is held back by the Colonel's arm. Iros 
narrows his eyes, He moves in close to Jeff -- 
very clese -- They are both big men -- their eyes 
are on a level -- they look deep into each other's. 
Both their eyes breed of hatred, 


BROS 
In my land women are for . 
advancing the race -- not 
for fighting man's battle. 
Life is not so expensive on 
our'planet, We don't cling 
to it as you do. Our entire 
p aim is for the development 
s of our planet, 


316. EXT. ROAD AND CEMETZRY - MEDIUM SHOT - NIGHT 316. 
A police car moves in and comes to a stop next ' 


to Kelton!s police car. Kelton, detinitely hurt, 
m . is in the front seat. The door opens. Larry 


(CUNTINUED) 
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216. CuNTINUZD: . 316. 
e y. jams on his brakes, gets out and moves quickly 
to Kelton. ` 
KELTUN 


How cose you're all alone? 
1 asked for lots of help. 


LARRY 
You sounded drunk or 
-something on the radin, 


KELTON 
If I hadn't seen it with my 
own eyes, I'd never Bertero 


it... 3 
LARRY 

What are you trying te say? 
KELTON 

I think he broke ay shoulder... 
LARRY 


Look -- If you're going to 
s a stand there babbling all 
eB x night, we'll never get to 
A the bottom of anything -- 

Now -- Who slugged you? 


KELTUN 
(slowly) y 
Inspector Clay. z 


LARRY 
Now I know you're off your 
rocker. 


KELTON ` 
It was Clay alright -- Only 
not like we remembered hin -- 
Well, his grave was busted 
into, waan't it... 7 


LARRY 
Next you'll tell me you saw 
skeletons. 


KELTON 
We did - earlier. 


LARRY 
Holy mackerel -- you!ve 
completely blown your cork -- 
Your lid is flipped. 
(CONTINUED) 


316. 
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317. 
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KELTON 
All of us saw it -- the 
Lieutenant -- The Colonel - 
everybody. 


LaRKY 
Where is the Lieutenant 
now? X 


KELTON 
We've got to find them. 
Mrs. Trent is gone. I was 
left here to guard her -- 
Clay showed up and put me 
out of the running -- Second 
time tonight ~- Ilm getting 
tired of it... 


LARRY 
Which way were they going? 


KELTON 
Off... 


(points) 
eO th&b way... 


LARRY 
Come on... 


Keltonts shoulder pains him, but he moves quickly 
after Larry as they run off toward the cemetery. 


INT, SPACE SHIP - MEDIUM GROUP - NIGHT 317. 


The group are much the same as before, Tanna is 
seated at the control board. Eros is looking cut 
of the space ship window. The three men have 
guns ready. Eros speaks dreamily as he looks 
skyward through the ship's window. 


EROS —— 
«+» Then one day it could 
all be gone. In one big 
puff of snoke and ball of 
fire -- All that out there, 
the stars, the planets, all 
just an empty void.... 


HARPER 


You two better come along 
with use E 


(CONTINUED) 
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CONTINUED: ` : 317. 
Eros slowly turns to face the group. 
. m ' . EROS 
Go where with you? 
HARPER 


To the police statíon... 


Eros suddenly bursts out with laughter. When 
he stops, he faces Earper directly. 


5 EROS 
It seems you believe you 
have the upper hand -- Look 
out of that window. 


‘The three look to each other for a long moment, 


then Jeff moves to look out of the window. 


MEDIUM SHUT - THROUGH WINDOW E 318. 
Looking out the vindow to the outside where 
Clay stands silently, holding Paula in his arms. 
NEW ANGLE |. : á 319. 
Jeff spins on Eros, but Eros speaks quickly. 
EROS 

She is unharmed -- But he 

would Kill in seconds if I 

so choose. The electrode 

current which controls hím 

has been turned off. 
EXT. CEMETIAY - MEDIUM CLOSE - NIGHT f 320. 


Kelton and Larry move cautiously through the 
brush. Suddenly, Larry stops dead. 


LARRY 
Holy cow... 


Both are looking off scene, eyes wide. 


LUNG SHUT ~ Tu SPACE SHIP 321. 


The space ship, resting on the ground, as before. 


322. 


325. 


32h. 
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CLUSE THO f 322. . 


Kelton and Larry look to each other. Larry turns 


“to look off in a new direction. He points off 


scene and-speaks low, 


tany 
Look there, 


LONG SHUT - TO CLAY 323.. 
Clay atands holding Paula as we last saw him. 


CLOSE TWO ` 32h. 
They look back to each other, 
LARRY 


It's Clay alright -- There's 
. no mistaking that... - 


KELTON 
Hets got Mrs, Trent, 
` LARRY 
Get your gun ready... 
KELTUN 


From all I've seen tonight, 
guns won't be any good. Clay 
is dead -- We buried him -- 
How are we going to kill 
someone who is already dead... 
Dead -- Yet thera he stands -- 
The other one, earlier, I 
euptíed a full clip into... 


LARRY 
I'm seein! it - that's the 
only reason I'm listening to 
you... Look ~- I've got an 
idea... Hurt him or now we've 
got to try something. Itm ` 
going to sneak up behind him, 
- whop him over the head -- It 
ought to make him move -~ come 
after me -- Even when Clay was 
alive he couldn't run fast 
enough to catch ae -- So when 
he does -- you grab mrs., Trent 
s &nd run like lightning in the 
opposite direction, 


(CONTINUED) 
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32h. 


325. 


326. 


329. 
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CONTINUED; . ~ 32h. 


KELTON’ 
Think- it'll work? 


LaRRY 
You know of anything else 
to try? 


Larry starts off -- Kelton shrugs” and starts out 
behind hin. 


'.NEW ANGLE - LUNG SHUT - 325. 


Clay, diis silently in the foreground. 
Larry and Kelton can be seen sneaking up in 
the background. 


CLOSE SHOT - LARRY 326, 
Larry stops -- He reaches over and picks up a 
big club: 


CLOSE SHUT = RELTUN — pii ; 327. 


He stops ~ watches. . E 
CLOSE SHOT ~ LARRY n eo Lud 328. 


Larry tests the strength of the club -- then ' 
moves on again, after sígnaling Kelton to also 
move forward, 


NEW ANGLE : 329. 


Clay and the girl in the foreground. Larry 
comes up, cautiousig behind Clay. Kelton has 
moved a little to the right. Suddenly, Larry 
straightens and witn all his strength he hits 
Clay over the head... Clay sinks silently to 
the ground -- The girl rolls from his arms. 
Larry has turned, as if to run; Kelton moves in 
and pulls the girl free... Larry, having stopped, 
surprised, looks to the fallen giant. Kelton 
permits the girl to lie on the ground some dis- 
ecd from the giant, and he.too moves in beside 
rry. 


(CONTINUED) 


329. 


330. 


331. 


Space - 99 
CONTINUZD: 


LARRY 
Thought you said nothing 
would put him down? — " 


KELTUN 
(pushing back 
his ca » 
Nothing is surprising ae 
any more. 


` INT. SPACE SHIP - MEDIUM SHOT - NIGHT 


Eros has been looking out of the window. 


` ERUS 
Your men have felled the big 
one, 


He turns. back to face them. 
EROS 
This could only happen 
because the electrode gun 


is off. He will walk again 
when I turn ít on. 


Eros takes a step toward the control board, 
HARPER 
Holà it right there. 


EXT. SPACE SHIP - CLOSE TWO - NIGHT 


i Larry ana Kelton are near the spot where the 


space ship door is located, Kelton looks back 
off scene toward the fallen Clay. 


KELTON 
Let's get out of here -- I 
don't like being this close 
.to him. 


LARRY 
Suppose the Lieutenant and 
the others are in there? 


KELTON 


Supposing there are Martians, 
or something in thers...? 


(CONTINUED ) 


329. 


330. 


331. 


332. 


333. 


33h. 


335. 


336. 


337. 


338. 


Space - 100 


CUNTINUED: 
Larry takes up his gun. He goes to the side of 


“the ship and bangs on it with the pistol butt. 


Open up. 


INT. SPACE SHIP - MEDIUM GROUP - NIGHT 


Eros, inadvertently swings around toward the 
sound of Larry's hammering... Jeff.dives at him. 


` They wrestle back and forth. 


CLOSE TWO - HARPER AND COLONEL 
Watching. 


CLOSE THO - EROS AND JEFF 
Fight - (NOTE: To be directed) 


CLOSE SHOT - TANNA 
Watching - tense. 


CLOSE SHUT - EROS 
Eros falls back into the controls. There is a 


flash of sparks. Eros is not harmed =-~ He comes 
forward again with a hefty right swing... 


CLOSE SHUT - JEFF 


"Jeff falls into another switchboard. As he 


comes away, he pulls a set of wires loose and 
breaks a tube. There is a flash of fire be- 
hind him and a puff of smoke." 


CLOSE TWO - HARPER AND COLONEL 
COLONEL 


The ship's on fire - Get that 
door open. 


(CONTINUED ) 


331, 


332. 


333. 
33h. 
335. 


336. 


337. 


338. 


338. 


339. 


Space ~ 101 
CONTINUED: - d 338. 


CHARPER 
I don't know one switch 
from another, 


The Colonel moves across the room to the door 
control. Tanna makes a cat-like dive for him. 
Harper runs in and pins her arms back as the 
Colonel throws the switch. 


. WIDE ANGLE ` : ' 339. 


The place is a mass of smoke and flames. Eros 
and Jeff are battling heavy. Tanna claws her 
way free of Harper and gets to the main control 
board. She throws switch after switch. There 

is a whirring sound as if motors are started..... 


CLOSE SHOT - COLONEL = iB 30. 
COLONEL = i 
Get out of here, Jeff -- 

This thing is taking off... 


CLOSE TWO - JEFF AND EROS 3n. 
Battling. 
CLOSE SHUT - TANNA 7 3h2. . 


At the controls. A glow is seen to come from 
outside the front windows... 


.CLOSE TWO - JEFF AND EROS i 343. 
Battling. 
CLOSE TWO. - HARPER AND COLONEL 3l, 


They make their way to the sliding door, 


CLOSE SHOT =- JEFF AND EROS f 3h5. 


They fall to the floor. Jeff finds the gun - 
He drives it to zros's head and Eros falls 
away. Jeff staggers to his feet... 


346. 


349. 


Space = 102 


EXT, SPACE SHIP - MEDIUM CLOSE - NIGHT m 346. 


Rarper and the Colonel run down the ramp and 


out to safety. A second later tha ship slowly 


‘atarts up. Jeff in a punning dive flies 


through the door. 


CLOSE SHOT - JEFP l 347. 
Jeff polls across tho ground to safety. f 


' LONG SHOT . ` 38. 


The blazing ship takes off for space. 


MEDIUM GROUP ` 349. 


Jeff is holding Paula, who has come too. Harper 
and the Colonel,with Larry and Kelton, all look 
with amazed eyes. Thera is a bright light on |. 
their faces as the scene cuts in, then slowly 


. dies out, 


HaRPER 
I wonder if that's the last 
we'll see of them, 

COLONEL 
Perhaps -- That one == there til 
be others -- sooner or later... 


LARRY 
(points te ground) 
Look. 


They do so. 


CLOSE SHUT - CLAY'S -SKELETON 350. 


A skeleton in Clay's clothes lies on the ground. 


MEDIUM GROUP 351. 
PAULA 


Have you caught the woman -- 
the woman thing yet? i 


(CONTINUED ) 


351. 


352. 


B Space - 103 
CONTINUED: s 351. 


. ` HARPER 
That's. right - There is 
another ghoul running loose., 


COLONEL 

it's my guess she!ll look 
like him... 
à (points to Clay) 
eeoeBy now, with the ship 
gone, there is no control 
for them... 

{Looks up) 
eeeeWetve got to give them 
some credit, They're far 
beyond us.....^ 


They all look skyward. 


EXT. CITY STREET - MEDIUM SHOT - NIGHT 352. 


fhe flaming saucer passes between the buildings 
AS goes off into outer space, a flaming ball of 
DO... 3 n ^ 


"FADE OUT. 


IHE END 


Following the destruction of saucer and final scenes of film, Scene DISSOLVES 
back to Criswell, seated behind his desk as in the start of the picture, 
looking intently at the audience again. 


GRISWELL 


My friends...you have seen this 
incident, based on sworn testimony... 


Can YOU prove it didn't happen? 


Perhaps--on your way home--someone will 
pass you in the dark--and you will never 
know it--for they will be from Outer Space! 
Many scientists believe that another world 
is watching us thís moment. 


We once laughed at the horselass carriage...the 
airplane...the telephone...thd electric light... 
the vitamin...and even (with a chuckle)...telavision- 
And now...Some of us laugh at outer space! 
(The GAMERA begins to pull back until it eventually is at the same distance 
as it was az the start of the picture) 
GOD HELP US IN THE FUTURE!. 


The lights dim until the familiar CRISWELL PREDICTS opening-style returns. 


